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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 
OTICE.—_TO MUSIC PUBLISHERS.—AI 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 
Avams & Francis, 59, Fleet-street, E.C. or to 55, King- street 
Regent-street, W. 








RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 


i AREMCHELLE KATHERINE SAMONA 
will PERFORM Clementi’s Sonata, Op. 34, at Mr. 
Eayres’ Matinée, on the 30th inst. 16, GrosvENOR-sTREET. 








NV ISS KATE GORDON (pupil of Mr. Benr- 

pier), will PLAY at Collard’s Rooms, 80th; Mr. Alfred 
Carder’s Concert, 31st; Matinée, June 1st; Hanover-square 
Rooms, 4th; Sydenham, 7th; Collard’s Rooms, 9th; Madame 
Droge’s Matinée, 12th: Myddelton-hall, 12th; Pimlico-rooms, 
18th; Hanover-square, 18th; Matinée, 22nd ; St. James’s-hell, 
22nd ; Collard’s Rooms, 26th ; Hanover-square, 29th ; Beethoven 
Rooms, July 4th ; Collard’s Rooms, 8th; Concert, 11th. 


M! SS KATE GORDON (Pianiste). All com- 
munications’ to be addressed to her residence, 82, Sr. 
GronGr’s-roap, Warwick-square, Belgravia. 


ye - ELVIRA BEHRENS’ MATINEE 

MUSICALE, on June 7th. On this occasion Beethoven's 
Trio, “La Sérgnade,” for violin, viola, and flute (first time in 
England). 








N ISS RITA FAVANTI will SING the 

admired ballad “NOT ALL FORGOT” as under: 
Mdme. Puzzi’s Matinée, 28th May; and at Mr. Pratten’s 
Concert, 4th June. Programme, at Cramer & Co’s, 201, 
Regent-street. 


\ DLLE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Asinepon Vittas, Kensington, W. 


N ISS JULIA ELTON begs to announce to 

her pupils and friends that she has REMOVED to 17, 
TAVISTOCK TERRACE, Wesrsournni Park, W., where 
she requests all communications relative to lessons or engage- 
ments, to be addressed. 














\ RS. J. AUGUSTUS HUGHES (Soprano). 


Lussons 1x Vorck Propuction anxp VoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOPORTS. 





Address—91, Harrington-street, Mornington-creseent, N.W. 


MADAME SAUERBREY (Contralto) requests 
all applications respecting Town or Country. engage- 
ments for Oratorios, Concerts, &c., to be addressed to her 
residence, 33, MANCHESTBR-STREET, Manchester-square, W. 


\ ISS CUNIGUNDA PELZER requests that 
all letters oe ag | Engagements, or Lessons on the 
be 


Pianoforte and Concertina, directed to 72, ALBANY Street, 
Regents Park. 


MDPLLE. PAULE GAYRARD PACINI (First 
Prize of Piano from the Conservatoire de Paris), begs to 
announce her arrival in London for the Season. All communica- 
tions respecting Kngagements, Lessons, or Soirées, to be 
ddressed No. 41, Gzones-stTrert, Portman-square. 


N ADAME ELWOOD ANDREA (Contralto) 

rege to announce that she has REMOVED from 12, 

BEAUFOY-TERRACE, Maipa-va.e, to 15, SPRINGFIELD- 

VILLAS, Kitsuax, N.W., where all communications respecting 
Oratorios, 














NEW SONG, 


SUNG BY 


MISS ROBERTINE HENDERSON 


WITH EXTRAORDINARY SUCCESS. 


“GALLANT SO GAY. 


THE WORDS BY 
H. B. FARNIE. 
MUSIC BY 


HAROLD THOMAS. 


Price 3s. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


\ ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, Xc., 
to be made to 40, Urrek CHAR orre-s7TxKEt, Fitzroy-square, 
or Cramer & Co, 


EWER & CO’S 


NEW AND ONLY COMPLETE EDITION OF 
MENDELSSOHN’S 
PIANOFORTE WORKS 


WILL BB 
PUBLISHED ON 'THE Isr JUNE NEXT, 
IN FOUR OCTAVO VOLUMES, 


ContTeyts or THE First Votumn, 
_ Capriccio in F sharp minor—Sonata in E—Seven Character- 
istic Pieces—Andante and Rondo Capriccioso—Fantasia on 
“The Last Rose of Summer”—Three Fantasias in A, E, and 
E minor—Capriccio brilliant in B minor, and the first Con- 
certo in G minor. 

Contents OF Tne Seconp Votume. 

Fantasia in F sharp minor—Rondo brilliant in E flat—Three 
Capriceios in A minor, EK, and B flat minor—Six Preludes and 
Fugues in E minor, D, B minor, A flat, F minor, and B flat, 
and the second Concerto in D minor, 

Contents oF THE Tuinp VoLume, 

Serenade and Allegro giojoso — Variations sérieuses—Six 
Christmas Pieces—Andante and Variations in FE flat and in B 
flat—T'wo Musical Sketches—Andante Cantabile and Presto 
agitato—Barcarole—Prelude and Fugue in BE mitor—Scherao in 
B minor—Scherzo a Capriccio in F sharp minor, and study in F 
minor, 

Contents of THe Fovatu Votive, 

The seven books or 42 Lieder ohne Worte (Romances sans 

paroles). 





Prick nounp 1x Parer Covers, 
SIX SHILLINGS EACH VOLUME; 


OR THE WHOLE COLLECTION LUXURIOUSLY BOUND IN GILT CLOTH 
AND GILT RDGEs, 


£1 lls. 64d.; 


’ 
OR EACH VOLUME SEPARATE, EIGHT SHILLINGS, 





LONDON: 
EWER. & CO., ¢7, Recent Greer. 


M USICAL UNION.—TAELL & WIENTAWSKI. 
1 —Second time this Sease 1, Tuesday, June 5th Quartet, 
B flat, posthumous, Beethoven Trio, D minor, Mendelssobn ; 
Quartet, brilliant, in D, Haydn; Solo, violoncello, Piatti; Solo, 
pianoforte, Jaell. 











\ ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty's Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New bBridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 














i ADAME BERGER-LASCELLES requests al! 
\ applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &e., to be addressed to her resid- 
ence, 3, YORK-STREET, Portman-square, W. 











= = 


ERR ALFRED JAELL will arrive in London 
about May 20th. For Engagements apply to the care 
of Messrs. Exanp, 18, Gt. Marlborough-street. 


THE PAGANINI REDIVIVUS. 


LL Letters for Concerts, Soirées, &c., must 

be addressed to Henry Apams, Esq., (Sole Agent), 10, 

Hemming’s-row, St. Martin’s-place, where they will receive 
prompt attention. 








ERR WILHELM DOEHLER, Solo Violinist, 
begs to announce that he has returned to London for the 
Season. For Engagements, Concerts, and Lessons. Address, 
2, Euston-sQu ane. 
ILLIE PAPE—honoured by the command of 
WLR.W. the Prince of Wales—commenced his tour 
through the provinces on the 2ist of August. Address as usual 
to 9, Som0-sQuaRE, 














R. CARRODUS begs to announce his Return 
N to Town. Address, 2, Park-rLacez West, Gloster-gate, 
Regent’s-park, N. W. 
Mé: LEWIS THOMAS will SING Randegger's 
i admired song, ““INNAMORATO D'UNA STELLA,” 
as under ;—at Miss Palmer's Concert, June 14. 





M®*. JOHN RHODES gives Lessons as usual 
i 


n town on Saturdays: Piauviorte, Singing aud Harmony. 
Address, Mr. Joun Ruopes, Crorpoy, 8. 


R. FRANCIS SAVILE CLARKE receives 


struction on the 











Piano and Violin. For terms, pq 





engagements for and Public or Private Concerts, in 
addressed. 


town or country, orfrom Pupils, are to be 









Road, Villas, Westbourne Parl “ 





J. ELLA, irector, 18, Hanover Square. 


| VV ENIAWSEL, PIATTI, JAELL, and Mdlle, 
| TRAUTMANN, pianist her first time in England), are 
engaged at the Musical Union, Tuesday rext, vide program, 
Visitors tickets to be had of Schott & Co, Ewer & Co, 
Lamborn Cock & Co., Ollivier & Co., Austen, at 5t. James's- 
hall, and Ashdown and Parr ,Hanover-square. 
J, ELLA Director. 
T=? Sr. CECILIA CHORAL SOCIETY 
(One hundred Voices’, 
CONDUCTOR + + - Mr. ©. J. HARGITT, 
May be engaged for Evening Concerts upon moderate terms. 
Applications to be addressed to the Secretary, St, Martin’s-hall, 
Long-acre. 
\ R. WILBYE COOPER will SING his new 
| Song “IS 1T LO TRY ME,” written by Jas. Chay, Eaq., 
M.P.,, and composed by ¥. F. Covntrexay, at Willis's Rooms, 
19th ; and at Hanover Square, 24th, 
Hurcuisegs & Romer, 
dw CLERGYMEN AND ORGANISTS. —A 
Professional Organist is willing to undertake constant or 
wae duty. Address W.W., T. J, Allman, 463, Oxford-street, 
VC. 








NONCERTINAS, and what they are good for. 

) A Musical Lecture, on Tuesday, May, 20th, at 8 o'clock. 
Admission, 6d, ; reseryed seats, 18. “Cambrhdge Hall, Newman- 
street, Oxford-street, A 
N USICAL TRANSPOSITION, MADE EASY.— 
1Vio MINASI’S TRANSPOSITION TABLETS are invaluable 

those who wish to transpose son; _, aceurately 
quickly. Complete in case, with of their use. Price 
3s. 6d. ; post-free, 3a, 8d. 

Merzten & Co., 37, Great Martbovough-street, London W 





] R. STOLBERG’S VOICE LOZENGE. — 
Yor invigorating apd enmehing the vcice, and removing 
affections of the throat, has maintal: ite bee character for a 
quarter of a centiry, and the flattering te ved 
trom Grisi, Persiani, Lablache, and many of the Clergy and 
Statesmen, fully establish its great virtues. No V or 
Public Speaker should be without this invaluable Lo » 
To be obtained of all Wholesale and Retail Chemists in 
United Kingdom. 
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FEdocATiow FOR YOUNG LADIES. — 
4 Institution de Madame Rey A Paris-Auteuil, Rue de la 
References; MM. Cramer & Co., 201, 
Regent-street ;,'T. Lloyd, Esq., 42, Finsbury-circus, London ; 
Rey. R. Baller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c. Prospectuses on application. 


Fontaine, 29 bis 


JYARIS.—Monsieur HENRY RONGET, Pro- 
a fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire 

Monsieur Ronget «peaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 


business 

References: Messrs. Cramer & Co., London; MM. E. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
linpérial de Musique; MM. Gérard, Choudens, Muaic Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, address Rog pe Lavan Provoncer, 11. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen, 


} ER MAJESTY'S LEVEE. For Official List 
of Presentations see the Court Circular of Saturday next. 


Ai E QUEEN'S COURT. For Official List of 
Presentations see the Court Circular of Saturday next. 


THE COURT CIRCULAR. — The leading 
fashionable Journal. 


fer COURT CIRCULAR.—The best Weekly 
i Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 

2, Keviews of New Bo ks, ys and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proecedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society 








iam COURT CIRCULAR.—Established in 1856. 
Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 


T HE 


COURT CIRCULAR.—ANNUAL 
SUBSCRIPTION, £1 1s. 


fl LONDON PLANOFORTE COMPANY 

Limiten (Trademark ‘“ Dussek & Dussek”). Manu- 
factories, 80, Lywe-strert, Camden-road, and at CasTLE-ROAD, 
Kentish Town ; Orvice 1x: LyM&-sTRERT. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 


30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 
J. Newall. 


Ashton-under-Lyne oo. cecsesceee cece ; 
ee ee re eee ae. 


Armagh 





Beh far... ciccccccccscecccecece cece ce ane & Churchill, 
Birmingham 6.6 66 cc cc cece ce ce ee oe ee Adams & Beresford, 
Ditto eR Her 
DR ic cv dadesdes dvecécdd eee eee 
Ditto Tes. 
ee aie PS Fe 
BR ecb iS cv svidien te ce eess Wm. Brunt, 
Bury W. E. Spragg. 


.. G. Eastes. 
. © Hale & Co. 


Canterbury 
Cheltenham 





ee eer, tS 

|, eR irs Yt 
Clifton .. Mr, Harrison, 
Dublin .«. Cramer & Co, 
Dundee ... E. Jobson. 

Ditto .. Wm. Methven & Co, 

Ditto cite .. Thomson & Co, 
Edinburgh .. John Purdie 

Ditto ..» Paterson & Co, 

Ditto . Wood & Co. 
Eastbourne .. T. W. Maas. 
Glasgow os 20 00 66:40)466 60 6600 bis 0b) Oy Me WOOO Oe, 
ae SC 
Hulifaa — teseeeeesece ce Wm. Hominway. 
Hartlepool oo cccdeeee es conegen. C. Hoggett. 
SIONS 0.0 v0 06:00. 000840 0000.053000 en ee 
ROGIER crccccceccccsecceccceces Bale MARGGE, 
Liverpool ope bored o2 onsen poquice tgnncee as OU 

Ditto .. cen cece teccencecececncs Oe MON @ OM, 

Diito . J. Smith & Sons, 
Manchester -. Hime & Addison. 

Ditto .. KE. Henry. 

Ditto -. James Turner 

Ditto Sey aes —C ll 
NHevovastlé oo. ccces ce ceeeeeeeveeeee Nicholson & Son, 
,. Seer 


heading -.. Miss Bintie'd. 
Stourbridge oo... cc y od . U. Simms. 
ee ee PT PT ere FOO 
Tiverton . ° . iy Seren + 
Upper Norwood, South Norwood, and ) a ee 

Crystal Palace 0.00 cesscvesseceas § J, Berenger & Sons. 








GROVER & BAKER'S 
‘ ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


160, REGENT STREET, LONDON. 


| 


{ maintained. 


} 


| carrying it out. 





THE 


CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, 8.W. 


PAPA’ 


TPX\HIS Association has been formed for the 

purpose of extending to customers, who are willing to 
pay ready money for the purchases they make, the benefit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are not 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are obliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers, It is evident that if such 
customers could combine, a system so inequitable could not be 
It is also apparent that ready money transactions, 
if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital. 

These assertions are not based on theory only: the ready 
money system has already been tried on a large scale among 
special classes, Whose members have united for the purpose of 
It has been found in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
added to the periodical list, which will be printed by the 
Association and supplied to Members on application, and the 
list will specify the amount each dealer is prepared to allow. 
Kach Member will thus have the es grag x of dealing with 
tradesmen who, in consideration of the large body of cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holders increases. 

Ticket-holders are not Shareholders, and do not incur any 


liability whatever. 
JOHN ROBERTSON, Secretary. 
Payments may be made by P. O. Order, payable to the 
Secretary, at the Post-oflice, Charing-cross. Enquiries will be 


answered at the Offices of the Association on personal applica- 
tion, or on receipt of stamped envelope 





VINGT MELODIES, 


CHANT et PIANO, 
CH. GOUNOD. 
Price 10s. 


Par. 


DL. Les CRAMNS oc cecccccscccccsdccs cocsvcccedscce MACOMB. 
2. Souvenir ...c.csccocccrecccccccececes Ap De Lamartine. 
3. Ave Maria 

4. Le Premier Jour de mai .......cseeecececeeeeess Passerat 
5. O ma belle rebelle Pepeereer: .r' biddeatereneewe Batf. 
SS ee Per as 
7. Chant d’automne. 

©, Te MOVE ns ccceccccorccecacceccccco cess Alfred de Mussst. 
er ee nee 
TU, DRUID. 6 v0.00 so gocccecgvessapcevadtcces ce WEE EEN 


ee | LOTT Cee = FS 


12. Le Juif-crrant .. 2.0... cccecceececcoeesceeees ss Beranger, 
13, Chanson de printems ... .. Eugéne Tourneux, 
14. Les Naiades . Ponsard. 


15. NiYor nila grandeur ...................... La Fontaine. 
16. L'fme d'un ange (La Rondinella) .... Théodore de Banville. 
17. Jésus de Nazareth oeeuk dbiedha) . A. Porte. 
BR, Mam RE... 0n.0'9- sabclopigdiod 00:derencbee obi00 conn ACRE, 
19. Le chant d’Kuryclée..........0.e00ceceseesseee ce Ponsard. 
20. TB OOF 0... ccerccvepccccce cecccccccocs A, DOU RAMmNRtinS, 


Cramer & Co, Limited, 201, Regent-street. 


© 





ve ALE from my Lady’s Lattice.’—In D 
and B. A beautiful Tenor romance, by Vicror 
Masst. Price 3s. 


Craurr & Co. Limited, 201, Regent-street. 








Who's your Doctor? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 





(; GRETTON’S MERRY OLD ENGLAND 
Te TOCCATA. 38. 
CRAMER & Co. Limited, 201, Regent-street. 





BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 





roe 


8. 
I civcctictiasensnceinees On 
VOCAL SOLO 3 
FULL ORCHESTRA (Parts) .... 10 


eee eee ewe eeeete 


d. 
0 
0 
0 





_ In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touchin, 
melody. such as might have been sung to pipe and tabor—an 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 


In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in “ Faust ” 
and of ‘‘ Mireille,” especially ot cne in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
aiter the fashion of Handel in ‘‘ Messiah,” by a melody such as 
the Calabrian Pifferari may have sung. The first symphony, for 
horn and wood instruments only, has a sustained bass; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of — extraordinary brilliancy to the voices when 
in full harmony t 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 


LL LEEOOEOOOOnrneoew * 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 





CTE idk 05s. deniire danse 
VOGAL: BOE. 6 00:0 esenavesccsite 
FULL ORCHESTRA (Parts) .... 


Sop? 
coooFf 





This lovely paraphrase of “ Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and ion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall, 


‘By Babylon's Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written toa 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, yom were | performed by Mr. Farnie. 
The Psalm opens with an orchestval introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
n C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
aril Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“‘ Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes a bouche 
Sermce, supported by the strings and harp. Cunning is the de- 
vice by whizh M. Gounod kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
<a victors call on their captives to sing to them, and the 
final cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
‘** Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied in e final movement 
in y mane, three-four time, ee -for one exeeed- 
ingly pict ue passage on the words “‘Thy babes shall 
be taken and dashed.” and for its sustained Avadaatie power, 
bat brought, as it seems to us, to a somewhat con- 
clusion, | On the whole, however, it must be semoriotged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph, 





LONDON: 


CRAMER & CO., LIMITED, 


201, REGENT STREET, W. 


ey chant the third verse of the carol. So ‘ 
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THE KNIGHT'S WISH. 





The trumpet-sound proclaims the war, 
It rages through the land, 

The weary knight he fights afar 
The foremost of the band. 

And still he bears a noble part 
And sounds his battle-cry, 

“Oh give me still my maiden’s heart, 
And let the world go by!” 


The soldiers gladly homeward sail 
Across the voiceful sea, 

But for one true heart still make wail, 
That brave knight, where is he? 

He fell beneath the fatal dart, 
They heard his parting cry : 

‘*Q give me still my maiden’s heart, 
And let the world go by!” 


Lovis DEVEREVX. 








PROVINCIAL. 





On dit that the Haymarket Company will visit 
the Theatre Royal Manchester at the end of the 
summer season. 





Mdme. Florence Lancia has been singing with 
great success at Norwich, Boston, and Lincoln. 
Mdme. Lancia is prima donna of Mr. G. B. Love- 
day’s English Opera Company. 





Mr. Walter Montgomery and Miss Reinhardt 
have given twelve performances at the Theatre 
Royal, Hanley. ‘ Hamlet,’’ “« Macbeth,” “ The Mer- 
chant of Venice” and “ Othello” were performed. 





The Liverpool Theatres are at present in ex- 
cellent working Order. Mr. Jefferson is playing at 
the Royal, Miss Marriott at the Amphitheatre, 
while Mr. Henderson with the assistance of an 
excellent company produces Burnand’s ‘‘ Paris.” 





The Potteries Choral Association gave their 
third and last concert in the Town Hall, Burslem, 
on Wednesday, May 16th. The choir, which num- 
bers about 200, consists entirely of male voices. 
Dr. Barry conducted, and also performed a solo 
on the organ. The solo vocalists were the sisters 
Linas and Christina Martorelli. There was a large 
audience. 





The inauguration of the New Market Hall, 
Derby, will take place next Tuesday, when 
Hindel’s “ Messiah” will be given, with Mdme. 
Lemmens-Sherrington, Mdme. Sainton-Dolby, 
Mr. Sims Reeves, and Mr. Thomas as principal 
vocalists, Mr. Alfred Mellon as conductor. There 
will be other entertainments in the new hall 
durin the week. 





Mr. Charles Mathews who has been performing 
at the Theatre Royal, Manchester, during the 
week ending May 19th, was joined on Monday, 
the 2lst, by Mrs, Mathews. They sustained 
their original characters in the new comedy “A 
Lesson in Love.” This sprightly drama displays 
to great advantage the talents of these accom- 
plished comedians, whose stay is limited to 
Saturday the 26th. The troupe of Spanish 
Dancers from the Teatro Reale, Madrid, will also 
take their leave at the end of this week. Their 
animated yet graceful style of dancing has 
proved highly attractive. 





Madlle. Beatrice from the Theatre Imperial de 
L’Odeon, Paris made her first appearanco in 
Edinburgh on Monday night, and was warmly 
received by a large ang@ fashionable audience. 


The play in which this young and accomplished 


actress appeared was “ Broken Ties,” by Mr. Pal- 
grave Simpson. It is enough to say that Madlle. 


Beatrice had the audience completely with her 


almost venture to say that no lady on the British 
stage isa more thorough mistress of attitude and 
the expression of attitude than this lady. Her 
voice is delightful, and her manner refined in the 
highest degree. 





At the Prince’s Theatre, Manchester, Mr. R- 
Cooke, the much repected treasurer, took his 
benefit on Wednesday, May 16th. The house was 
full to excess. On Friday the 18th the clever low 
comedian Mr. Hudspeth appealed to the play- 
going public. Mr. Chas. Calvert, the manager, 
on Monday the 21st, had a large audience in sup- 
port of his annual benefit. “ Hamlet” was produced 
for the first time at this theatre, and every 
exertion had evidently been made to give it an 
adequate mounting. Some new scenery by 
Messrs. Grieve and Holding was very effective, 
the costumes and accessories were also correct 
and appropriate. Mr. Calvert’s Hamlet was a 
careful well studied performance, and had in many 
parts the rare merit of originality. 





A musical and dramatic entertainment was 
given to his friends and the public by Mr. Chas. 
H. Du Val, a youthful amateur of this city, at the 
New Town Hall, Hulme, Manchester. Both as a 
vocalist and as a dramatic reader Mr. Du Val 
exhibited talent of no ordinary kind. The T'row- 
bador—a characteristic sketch—as he was, A.D. 
1166, and as he is in 1866—taking the Music Hall, 
or Nigger Minstrel as a type of the present day— 
was both interesting and highly amusing. The 
sketch was compiled, partly composed and exe- 
cuted by Mr. Du Val. Madame Dunne played 
two piano solos, in her brilliant manner, ob- 
taining an encore in Weber’s Rondo in E flat. 
Scme vocal music was well performed. 





The Glasgow Choral Union gave their annual 
cathedral concert on the 17th'inst. The program 
was recherché, and the performance was the 
reverse. It is certainly seldom, although it 


the public in such a transparent state of in- 
competence, and the Choral Union would do well 
to bear in mind that their cstensible object, viz., 
illustrating what proper church music is, and the 
manner of its execution, will be steadily frustrated 


much “ fine writing.” 





particular care to that department. 
selected was “ Extremes.” 


honours among the gentlemen: 





A new cantata by Mr, Dunne has been produced 
in Dublin, under the title “Myras.” The artists 
engaged were Miss Banks, Miss Palmer, Miss 
Tennell, Mr. Topham, and Mr. Kelly, with chorus. 
The subjects, a gipsey one, is from the pen of 
Dr. Hill. According to the Dublin Express, the 
music is in a sort of polacca vein, written with 





during the whole performance. 





One might 


ought never to be, that this Society comes before 


just in proportion as they continue to work ina 
blasé spirit and give such slipshod concerts, which 
are so unworthy of their high reputatién, as they 
are unsatisfactory to that very public taste which 
the Choral Union has educated and refined. The 
local press is, of course, laudatory, and indulges in 


On Whit Monday the South Shields Theatre 
was opened. The building has been erected by a 
joint-stock company, which was formed eighteen 
months ago, and who chose from a number of 
designs, sent in competition, those of Mr. C, 
Phipps, F.S.A., of London and Bath, architect of 
the new theatres at Bath and Nottingham, for 
the theatre proper and all the internal arrange- 
ments and appliances; and that of Mr. T. M. 
Clemence, of South Shields, for the exterior 
frontage in King-street, and the works have been 
carried on under their joint superintendence. 
Messrs. Green and King of Baker-street were 
entrusted with the decorations, and devoted 
The play 
Amongst the success- 
ful débuts of the night were those of Miss Mon- 
tague, Miss Wood, and Miss Thomassin, while 
Mr. Reeve and Mr. Mellor fairly carried off the 


are introduced: the orchestral introduction in D 

minor, and subsequently D major, partakes of 

this character. To Michael (Mr. Topham) is 

assigned a very pleasing and vocal motif, at the 

lines :— 

‘She smiled on me to day, 

When a few wild flowers I brought her.” 

This, at first heard in G major, nine eight time, 

is further on introduced in A flat, also very grace- 
fully and happily assigned to the violoncello, 
wafted, as it were, aloft, and is given in the 
finale chorally, and, of course, with increased 
effect and force; it is the phrase of the work, and 
seems intended to be so by the author himself, 
A re-demand was accorded to the very pleasing 
chorus in C major, with episode for female voices 
alone in F, * Hail to the hawthorn bloom of May?” 
Mr. Kelly, as Robin, was very successful in the 
cantabile in A flat, “ Now, all o’er head is fair.” 
Miss Fennell won an encore for the song (owr 
favourite, by the way), ‘This morn I chose my 
flower,” and the said encore was well merited by 
the lady and for the song, which has about ite 
dash of Gounod and of Balfe’s sauciness of treat- 
ment by no means unwelcome; the accompani- 
ments too, formed of violin arpeggio and detached 
wind-chords, were effective and by no. means 
overlaid. Miss Banks's was equally noteworthy 
in the cantilena in F, also a trifle of the Balfish 
and Gounodesque character. Mr. Dunne, who 
was, upon his entrance, warmly and kindly re- 
ceived by the audience, received quite an ovation 
when the termination of his cantata proved him 
to have earned his laurels. 





On Thursday last Mr. Aylward gave a recital on 
the splendid new organ just erected by Mr. H. 
Willis, of London, at the temporary church 
Cheltenham. The erection of this organ had not 
been completed until the day previous, and the 
recital was designed as a test of its powers. There 
were nearly 400 persons present, and the power and 
tone of the magnificent instrument were brought 
fully out by the skilful and masterly execution of 
Mr. Aylward, who performed in a manner which 
drew forth much praise from those assembled, 
although so short a preparation time was allowed 
him. The organ has 3 manuals, with compass from 
CC to G, and 24 octave of pedals; the stops are 
great organ double diapason, stopped wood, 16ft. 
tone; open diapason, metal throughout, 8ft.; cla- 
ribel flute, 8ft.; principal, 4ft.; twelfth, fifteenth 
sesquialtra, three ranks; posaune, 8ft.; clarion, 
4ft. Swell open diapason (lieblich Gedackt), 8ft. 
tone; principal, fifteenth, cornopean, oboe, and 
preparation for contra fagotto, 16ft. Choir organ, 
duleiana lieblich Gedackt, flute harmonie, 4ft.; 
orno di bassetto, and prepar ation for viole d’amour, 
Pedals (radiating and concave), open diapason, 
wood, 16ft.; bourdon, 16ft. tone. There are five 
couplers and six composition pedals ; the front pipes 
are of spotted metal, and consist of bass of great 
open diapason and choir dulciana. 








THE OPERA. 


Rovan Iranian Open. 

Gounod’s “ Faust” afforded M. Faure the oppor- 
tunity of reviving the réle of Mefistoféle on Satur- 
day, and of receiving a welcome, after two years’ 
absence, which must have been most agreeable to 
him, showing as it did how highly his talent is 
appreciated on this side of the Channel. He 
received the well-merited compliment of an encore 
both in the “ Calf of Gold” and “Serenade” songs. 

On Monday the “ Sonnambula”’ was given, with 
Mdlle. A. Patti as Amina; Fancelli—who had not 
been heard for several weeks—as Hlvino; and 
Faure as Rodolfo—a very strong cast. The manner 





propriety, all’ Espagnuola, wherever the gipsies 


in which Mdlle. A. Patti renders the charming 
creation of Bellini is so, well known that it requires 
nocomment. As for Fancelli, he is evidently an 
improving artist, without much power, but with 
sufficient sweetness of tone to make himself useful 
even in so large an establishment as the Royal 
Italian Opera. He will do well, however, to be at 


the pains to improve his acting, which is very 
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green and gauche at present. A better Rodolfo | 
than Faure could by no possibility be found. His 
rendering of the well known and always acceptable 
Vi raviso was received with every demonstration of 
sat ‘sfaction: 

On ‘Tuesday “ L’Africaine” was again given, 
but calls for no particular comment. 

On ‘Vhursday ‘ Les Huguenots” was played for 
the first time this season, with Mdlle. Lucca as 
Valentina ; Mdme. Lemmens-Sherrington as 
Marguerite de Valois; Mdlle. Morensi as Urbano, 
the page; Faure as St. Bris; ‘Tayliafico as Nevers; 
Attri as Marcello; and Mario as Raow. Of the | 
manner in which this chef da@uvre was rendered 
we must reserve our remarks till next week. 

Her Masesry's ‘THEATRE. 


On Thursday Malle. Ilma de Murska returned 


to the boards of this theatre rather to increase | 


than diminish the favourable opinion she obtained | 
last year, selecting’ for her re-appearance Doni- 
vetti's ** Dacia di Lammermoor,” the part of the | 
heroine of which opera is better suited perhaps | 
than any other to display the peculiarity 6f her 
manner, and the florid nature of her vocal style 
The enthusiasm her rendering of the various 


scenes of interest and importance created culmi- | 
nated with that of the demonstration of insanity | 


in the last act, 
made it almost too painfal to witness. 
Murska was assisted by Mongini as Pdgardo, who 
has not yet appeared to similur advantage in any 
other character, Not only in the celebrated aria 
Wintrata, but in the celebrated Maledizzione, and 
in the Fra poco he made a greater impression than 
he had yet sectired. Yet he has to strive against 
a species of exaggeration which may be acceptable 
in some of the continental theatres, but, 
immediately restrained, will prevent his taking 
the position now open to him, and easily to be 
held against all new comers in London. 
being indisposed, 


the truthfulness of which to nature 


Gassier 
Bantley, at a very short notice, 
undertook to be his substitute as Enrico Ashton, and 
shewed that his repertoire is as extensive as his 
manner of executing it is unexceptionable. 

Mille. Ilma de Murska made her second appear- 
ance on Saturday in a character of very different 
requirements to that of the [Iucia—Amina, in 
Bellini’s “ La Sonnambula,” and fully maintained 
the same groands therein she had previously 
established. ‘The airs of this opera, excepting 
the well known “ Ah! non giunge'’—in which the 
heroine restored to happiness pours forth the joy 
she feels—are of a more level character than the 
florid strains of Donizetti's creation, and scarcely 
serva for the display of those daring flights of 
fioriture in which Mdlle. de Murska evidently 
delights to indalge; but she takes her revenge 
deliberately by delivering the grief-expressive 
passages with an intensity of feeling that com- 
pletely captivates her hearers. ‘This is peculiarly 
apparent in the bedroom scene, where the painful 
nature of the situation and its attendant con- 
sequences burst upon the awakened and affrighted 
somnambulist in all their prominence. Also in the 

sleep-walking appeal to the dead flowers, her 
lover's gift at a happier moment, there is a depth 
of sentiment in Malle. de Murska’s manner that 
is sure to carry away an wulience, 
in the finale already mentioned that the iiungarian | 
prima donna carries all before her, and brings | 
down the curtain with an éclat which fixes her | 
position as the favourite of Her Majesty's Theatre, 
as she is of the Viennese Opera House. Mongini 
does not appear to the same advantage in the part 
of Bivino as in * Les Huguenots” and the “ Lucia ;” 
since he uses his robust powers with too little deli- 
cacy and refinement, whilst he also shows more 
of that tendency to exaggeration, which is the 
groatest disadvantage he has to contend against, 
If he will take a word of advice he should listen to 
every friend who urges him to be natural. 
Nothing could surpass the manner of his delivery 
of some of those phrases of Bellini’s music—more 
particularly those of the Tutlo 2 seiolto—by which 
he captivates every well instructed ear. With the 
desire, however, to do more than is required for 


| . 
-| Wieniawski ; 


Malle. de | 


unless | 


It is, however, | 


holding his hearers ina pleasurable state of mind, 
he frustrates his purpose completely. Of Santley's 
| Count Rodolfo it is scarcely necessary to speak, 
inasmuch as he shows his competency in every 
bar of the music, which he sings after the true 
Italian type, as if ‘‘ to the manner born.” 
On Monday ‘ Les Huguenots,” and on Tuesday 
“ Lucia di Lammermoor”? were the features which 
distinguished the performances of this theatre. 
Meyerbeer’s “ Dinorah,’ with Mdile. Ima de 
Murska as the heroine, was underlined for Thurs- 
day; but “Marta” was substituted, the former 
opera not having been sufficiently rehearsed to be 
ready before Saturday, to which evening it has 
| been postponed. 
| - +> - 
CONCERTS. 





MvsicaL Unton. 


| Tur program of Mr, Ella’s fourth matinée embraced 
| the following specimens: Trio, C minor, No. 3, Op.1, 
| Beethoven: Quintet, B flat, Op. 87, Méndielbadliti': : 
Andante and Variations for two pianos, B flat, Op. 46, 
Schumann; Solo, violin, Fantasia on ‘ Faust,” 
Andante and Rondo, E minor, Op. 14, 
Valse. A flat, par Liszt d’apres, 
the executants being, First violin, M. 
Wieniawski ; Second violin, Herr Ries; Violas, 
| MM. Goffrie and Hann; Violoncello, Signor Piatti; 
Pianists, Mile. Marie Trautmann and Herr Alfred 
Jaell. The specialty of this matinée, as will be seen, 
consisted in the appearance, for the first time this 
| Wieniawski and Jaell, and that of 


| Mendelssohn ; 
| Schiubert ; 


season, of MM. 
Malle. Trautmann, who had never played in London 
before. As to the program, not a word of comment 
respecting it is necessary. It speaks for itself ; and 
performance was equal in every respect to the 
selection. M. Wieniawski returns with powers, if 
possible, immensely in advance even of those he 
manifested in 1863; and Herr Jaell’s playing ex- 
hibits the same brilliancy, and beeame the subject of 
universal admiration just as much as when the sub- 
seribers last had the advantage of comparing him with 
other pianists of reputation, but certainly not of equal 
merit. The rendering of the Beethoven Trio by this 
gentleman, M. Wieniawski, and Signor Piatti, was in 
the highest degree efficient, and produced a degree 
of enthusiasm not often witnessed at the Musical 
Union. In the “ /'aust” solo, including the most 
fascinating motivi of that favourite opera, Wieniaw- 
ski was eminently successful. Since the wonderful 
performances of Pagannini, nothing more original, 
pleasing, or effective has been heard. The début | 
of Mdlle. Trantmann must be pronounced as 
eminently successful. 
plished young lady—who was one of the prize 
pupils of the Paris Conservatoire—a_ firm finger | 
and a brilliant touch, but exhibits grea 
delicacy in phrasing and a thorough appreciation 
of the intentions of the several composers whose 
morceaux she undertakes to interpret. This was 
peculiarly manifest in the Sehumann duett—a 
charming composition, which even the loudest oppe- 
nents of that master could scarcely fail to admire— 
the playing of which by Malle, Trautmann and Herr 
Jaell was one of the greatest treats of the morning. 
In the Mendelssohn Andante and Rondo, as well as 
in the Schubert Waltz, Mdlle. Trautmann convinced 
her hearers that she has not only been taught in the 
very best school of legitimate pianoforte playing 
| but that she has mind no less than fingers to 
}execute whatever variety of style she selects for 
|interpretation. ‘The next matinée will take place on 
| Tuesday, June 5. 

Mdlle. Pauline Lucca's grand morning concert 
came off at St. James’s Hall, on Monday last, under 
the conduct of Mr. Benedict and Signor Randegger. 
This was an excellent concert, although the program 
was rather dull. 
Offenbach’s “La Chaconne,” which will certainly 
never become popular, and a performance on the 
Xylophone, by Master E. Bonnay, which latter was 
a marvel of rapid and neat mechanical execution, 
anid—what seems almost impossible on an instru- 
ment which does not sustain sounds—of clever and | 
artistic phrasing. A new tenor, Signor Nicolini, made 
his début béfore an English audience, and with con- 
siderable success. He has a fine voice of considerable 








she 

















Not only has this accom- | 


t | | excellent expression. 


The only absolute novelties were | 








power, combined with great dramatic power, and will] 
be a valuable addition to the operatic stage. Malle. de 
Poellnitz and Malle. Deconei also made their first 
appearance in this country, and -~ latter sang the 
Brindisi from *t Lucrezia Borgia” with an effect 
which would have been even greater but for her 
lugubrious expression of countenance. Mdlle. de 
Poellnitz promises well, though we scarcely think she 
willattain the formest rank. Madame Vilda sang the 
‘*Casta Diva’ and the ‘* Shadow Song” from the 
“ Dinorah” most admirably; and the beneficiare of 
course charmed every one. An enumeration of the 
other artists will render anything like criticism need- 
less. Mddlles. Orgeni, Sonieri, Morensi, and Fricci ; 
Signori Ronconi, Ciampi, Capponi, Graziani, Brig- 
noli, Mario, and Tagliatico, all did their best in their 
well known favourite morceaur. We must not, 
however, forget to particularise Malle. Marie Krebs, 
who played most charmingly a fantasia by Liszt 
(giving ‘‘ Home, Sweet Home,” in response to an 
unanimous encore) and Weber's “ Moto Perpetuo.” 
The room was well filled with a most fashionable 
audience. 

Mame. Louisa Vinning, whose concert took place 
on Monday, may be congratulated on having come 
through a succession of disappointments trium- 
phantly. No less than four of her fellow artists de- 
fected—some by reason of illness, one without excuse, 
Mame. Arabella Goddard, who had been engaged on 
her own terms to play two solos, neither appeared, 
nor sent any apology for non-appearance. Up to 
the present moment no such apology or explanation 
has arrived. We will not hazard a speculation on 
the cause which prompted a course so opposed to 
professional etiquette: it is sufficient to know that 
that cause was not illness, for Mdme. Goddard played 
on Wednesday. Had not Mr, Charles Salaman and 
Mr. Walter Bache happily stepped into the breach, 
and entirely set the audience in good humour, the 
one with his quaint ‘‘Kalembi” and a transcription 
of his ‘I rise from dreams of thee,’’ and the other 
with a solo, the concert-giver might have been greatly 
inconvenienced. But the kindness and efficiency of 
these gentlemen, though they served their end, did 
not excuse in the eye of the audience the defalcation 
of Mdme. Goddard. Mdme. Vinning was charming 
in the cavatina, ‘ Robert, toi que j’aime,” and gave 
anew composition of Mr. Salaman’s ‘ Celia,” the 
music of which is appropriately in keeping with the 
spirit of the words, albeit we have no great affection 
for the simplex munditiis of the pastoral period. 
Mdme. Vinning likewise joined Miss Pyne and Miss 


| Julia Elton in Francesco Berger's pretty trio ‘* Hide 


me.” The whole went off extremely well. The Tonic 
Sol-Fa were in force, nor must we omit Mdme. 
Elyira Behrens, who sang two German songs with 
The conductors were Mr. 
| Benedict, Signor Randegger, Mr. F: Berger, and Mr. 
Salaman. 


Miss Kate Gordon (pupil of M. Benedict) gave her 
first matinée musicale this season (under most dis- 
tinguished patronage). Miss Gordon's spations 
drawing-rooms were converted into an elegant con- 
cert-room, and were crowded by a brilliant assem- 
blase. The beneficiare played Benedict's “ Remem- 
brances of Scotland,” Ascher’s *‘ Alice,” and, with Mr. 
Alfred Carder, Osborne’s grand duett for two pianos, 
‘* Faust,” which was most effective; and also took 
part in Mozart's quartet in E flat and Beethoven's 
grand trio. In these various works Miss Gordon dis- 
played great ability, which reflects infinite credit on 
her distinguished master. Herr Lidel's solo deserves 
especial attention, it was charmingly rendered. ‘Miss 
Gordon was assisted by Misses Mina’ Poole ‘and 
Wilkinson, Messrs. George Perreh, Hemmings, Ren- 
wick, Lidel, Eayrés, Webb, Beringer, Berger, and 
Carder. 


Sig. Gustave Garcia, an artist whose excellent 


school and powers of deciamation need no apologist, 
und Mr. Walter Bache the able piatiist joined forces 


in a matinée' on Wednesday, at Collard’s Rooms. 
The program, which was a good one, though rathier 
replete with Liszt and Wagner, was slightly deviated 
from through the Hlness of Mr. Lewis Thomas, but 
Mr. Ralph Wilkinson ‘acted as his substitute, and 
the concert went off ‘successfully. Mr. Bache’s 


contributions were an allegro of Chopin, a part in a 
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Lisztish duo, a Wagnerish march (from Tannhiuser, 
arranged by Liszt). Sig. Garcia sang Hiindel’s 
“Passione,” and a tarantella by Rossini. Mr. 
Francesco Berger and Mr. Benedict conducted. 

Miss Agnes Zimmermann’s seeond pianoforte re- 
cital took place on Wednesday. Miss Zimmerman 
has already established her reputation as a pianist; 
and her matinées are interesting. This last ex- 
hibited no falling off in the choice and execution of 
morceaux, 


-~ 
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THEATRES, 








Whitsuntide has not proved highly fertile with 
new plays, though some enlivening of the abnormal 
dead season has taken place, At few periods of the 
year have the theatres showed less to advantage than 
they lately appeared, and this while town is full, and 
the musical season in full play. An important 
break, however, has been made at the Princess’s and 
the Strand. At the former the return of the Keans 
and the revival of “Henry VIII.’ constitute an 
event full of interest. The interest lies, to a great 
extent, in the recollection of former enjoyment; but 
it is additionally a source of pleasure to observe that 
time has dealt lightly with an old favourite, and that 
his power to touch and impress is still strong. The 
overwhelming plaudits which greeted Mr, and Mrs. 
Charles Kean were doubtless at first a tribute to the 
past, but as the play proceeded it was easy to see 
how grateful the audience were for the present also. 
Mr. Kean is great in Wolsey—magnificent in his 
early fortunes, touching in his fall. Queen Katharine 
found in Mrs. Kean an impersonation which had 
lost nothing of its old force. In the trial scene, in 
the discussion with the Cardinals, and in the death- 
bed scene, her, skill and truthfulness made a strong 
impression. It isneedless to record how magnificently 
the play is mounted. Mr. Lloyd's scenery is ex- 
cellent, the. stage business carefully managed, the 
apotheosis of Katharine marvellous—indeed, all that 
art and decoration could effect has been done. Note- 
worthy among the performances is the King of Mr. 
Basil Potter, the Cardinal Campeius of Mr. Cathcart, 
the Lord Sands of Mr. Vollaire, the Anne Boleyn of 
Miss Chapmam, and Mrs. H. Marston’s Lady Denny. 
We did not like Mr. T. Mead in the Duke of Buck- 
ingham. Memorable among revivals of great plays 
will this, in 1866, be of “ Henry VIII." at the Prin- 
cess’s, 

The production of Mr, Sheridan Knowles’ 
posthumous drama “ Alexina, or True unto Death,” 
looked forward to with so much interest, took 
place before a crowded and brilliant audience, on 
Monday night at the Strand Theatre. Written 
originally in three acts, it is now compre~sed into 
two, and plays about an hour and a-half. The 
story is exceedingly simple and yet powerful, It 
deals with the pure affection of a young Russian 
serf for a nobleman of her country, who has 
scarcely at first. the same disinterested passion for 
her; but betrayed into a haunt of murder where 
the serf is a humble servant, Count Ivan is saved 
from death by her intervention, and begins to 
feel that virtue may exist even in the lowest 
grades of society. He loves Alezina, in a word, 
and resolyes to be her protector, and more. But 
she has gone—no one knows whither; and the 
second act, is devoted,to a masterly delineation of 
the struggle of better against a worse nature, in 
the ease both of Count Ivan and Daran, an outlaw 
—a wild man living in woods—and owing a life 
equally to the Count and Alezina, who, disguised 
as a boy, has chanced on him in the forest, and 
been of signal service to him. Daran, acquainted 
with her story, and also knowing that, Robert, the 
revengeful and murdering innkeeper, is again 
about to, attempt, the Count’s life, hesitates 
whether to let. him die, who once, saved his 
life, or let him. live, who, had, cost Alecina her 
virgin love, The, beautiful and pure, affection 
of the girl for the Count prevails, and Daran 
permits her, for his own. purposes, to go to the 
Count's Villa and take Ivan’s place in bed on the 


of his lost maid, and one of the strongest situa- 

tions in modern drama ensnes:—Daran telling 
the distressed Count that Alezina is about to die 
for him, and yet he cannot save her except by 
swearing to make her his wife. This Ivan does, 
and in the last scene they arrive just in time to 
save the innocent victim from Robert's knife, and 
all ends happily. This is the outline of the story— 
into which is woven a sparkling thread of comedy, 
spun by Orloff,a member of Daran's gang, and Karl, a 
loutish and knavish postillion in league with Robert. 
These, with the young and pretty wife of Robert, 

Catherine, make up the cast, except a blasd friend of 
the Count’s, named Frederick, who originally owned 
Alexina, but made her over to the Count because 
she resisted his libertinous proposals. Exception 
has been taken to the melodramatic nature of the 
plot—obscure inns, knives, pistols, drugged wines, 
and so forth. To such objections we would at 
once reply by asking—what is the most modern 
and most favoured form of play but exaggerated 
melodrama? And it certainly seems to us that 
attempted murder in a forest inn is quite as likely 
ground for dramatic action as the staple of the 
present-day drama, made up as it is of bigamy, 
poisoning, throwing awkward people down wells, 
and other events quite as unlikely to occur in 
society as anything we know of. Again, some 
of our contemporaries pounce very greedily 
on the. first act of the play as a plagiarism 
from ‘ Raymond and Agnes.” Unfortunately 
there they stop; nor pay (with the single excep- 
tion of our contemporary the Glowwerm) the 
slightest analytical attention to the beautiful un- 
folding of the plot in the 2nd act, to which the 
Ist is merely the prologue, Anything more 
powerful, more subtle in its delineation of cha- 
racter, than that 2nd act, we do not know in the 
whole range of modern dramatic | literature. 
Alexina is a beautiful character; placed side by 
side, by Knowles’ consummate art, with every 
shade of villany and lechery, she shines throngh- 
out the piece steadily and brightly as a star. So 
much for the story. The language in which it is 
narrated is as tle Standard has well observed— 
‘sometimes noble, always dignified and flowing.” 
To give our readers some slight notion of its 
style, we have, in another part of to-day’s issue, 
extracted some passages, and to these, in lieu of 
longer analysis, we now refer them. ‘The play was 
admirably cast. The strongest part is that of the 
heroine Alewina, and in this Miss Ada Swanborough 
has given abundant evidence that she has acapacity 
for the highest walks of the romantic drama. 
Her enunciation and measuring of the blank 
verse in which the play is written were those of 
an experienced Shakespearean actress; and in 
the second act, where her part develops to ‘the 
leading interest of the piece, she carried the 
entire sympathies of the house with her. Nothing 
could be more touching than her delineation of 
devotedness in the interview with the outlaw 
Daran, or in the farewell to the life she was ready 
to give for her lover in the last scene of all. We 
sincerely trust that Miss Swanborough’s undoubted 
success in this part will only point to her future 
career on the boards, _ On the good-looks of 
Catherine, the wife of the innkeeper, part of the 
action of the first act is made to depend—and 
need we say what a pretty and fascinating 
hostess Miss Maria Simpson made? Not only 
that, but in all her part (the language spoken 
like a true artist and educated lady) she 
earned the applause of a very critical house. 
On the shoulders of, Mr, Price, .who., played 
Ivan, devolved the . most.,of,, the declama- 
tory dialogue, and he acquitted himself in a way 
which speaks much for his chances in the future. 
In the supper scene in the first act, and in the 
strong situation in the finale of the same act, he 
acted with a yigour which fairly took the; house 
by storm, and won a call before the curtain., To 
Mr. Parselle has been most, judiciously entrusted 





night. fixed for the assassination. ,, Meanwhile 
Tvan meets ran by appointment to hear tidings 


his superb rendering of the apostrophe to 
woman’s love provoked the enthusiastic applause’ 


the fine language of Daran, and need we say that. 


nn —— 


of the house? Mr. Collett played the blasd 
Frederick to the point and with distinctness, and 
Mr. Fieteher (a new member of the company) 
took the greatest pains with» the exceedingly 
difficult and thankless part of Robert, and with 
very considerable success. ‘The comedy of the 
piece is committed to the excellent keéping of 
Messrs. Thorne and Turner, who in: thé ludicrous 
“gossip” scene of the Ind act nightly provoke 
the house to continuous bursts of laughter.’ The 
drama ‘is dressed and mounted lavishly; Mr, 
Fenton the scenic artist nightly receiving a well- 
merited call for his really beautiful scene, repre- 
senting an autumn sunset over a forest of pines, 





‘with a brook and fallen trees!’ On the firet night 


all the performers were honowred witha doublo 
call at the end of each act. 

We cannot conclude, this, notice, without, ani- 
madverting, and that in the strongest manner, on 
the conduct. of the | dramatic, :critic,, of , the 
Staron this occasion, One would naturally have 
thought, that, the name of\Sheridam ‘Knowles 
would have created some little respect, not only 
for the theatre that produced an. unknown work 
of his, but also for the work itself+-which nebody 
ever said was destined to eclipse the, J/wnchbagk |!” 
or the |‘ Love Chace.” And.so, in every instance 
except the Star it has been. | Many of ou con- 
temporaries have objected to the :plot; mone of 
them, except in) the solitary instance mentioned, 
have refused to acknowledge the poetio power, the 
unnistakeable dignity and fluency of the language 
in which it is. written.,; The Star eritic finds alliis 
wrong: the plot)is trash; the poetry is atilted 
commonplace ; the wit dull; the Strand. manage- 
ment insane. The proof, of the last assertion. ip 
the production of the piece; of the two preveding, 
Daran’s, apostrophe, to: woman's .Jove,, and the 
gossip between Karl) aud Orlef,,; We, regret that 
we must say in this case, ‘ haud coram judicea?!; 
for we cannot; admit the judgment of.a rival 
author, whose command of plot and Jangunge, was 
exemplified but yesterday in a dead) failure at the 
Olympic ; and whose ideas. of fun were practically 
illustrated, farther back, in .«, piece; where, he 
made his low-comedy, man.get into, hed) and ;catch 
fleas., It, is true that Mr, Sheridan, Knowles, bas 
not availed himself of entomological; pursuits, to 
enhance his, effects in “ Alexina’’; but we yenture 
to say, that his drama. will be, played,and will 
please, when the writer in the Star is ;past| being 
troubled with all worldly panee—inelnding eritio- 
ism and flea-catching. ' 

At. the New Royalty the drama of a Allis mot 
Gold that Glitters’’ hag been, revived, ,, ‘This ;pieoo 
was produced several years ago int the Olympic 
theatre. Tho drama is'a jvery good ,one...: The 
interest, ag our readers may remember, turns! on 
a factory girl, Martha Gibbs (originally played by 
Mrs. Stirling, and now, personated by Miss Oliver) 
who, although she is, going ta be married, to her 
employer's son, sacrifices her reputation and 
prospects, to save jan early friend,| who, in the 
absence of her husband, is about to become the 
vietim of/a profligate. nobleman. Martha, effects 
her purpose by pretending to intrigue with the 
nobleman herself, and thus draws off hia attention 
from her.friend until/the return of her, husband, 
when the libertine,.is| exposed and dismissed, and 
Martha’s reputation saved by! the interposition 
end. confession of her friend, who Ifis, discovered 
the motive of, his conduct. , Miss, Oliver looked 
and. acted, exceadingly | well. Mri OC. Wyndham, 
an importation from Liverpool, was the libertine, 
hardened in. his, vices, easy and: insolent :in bie 
manners; (and, Misa Nelly . Burton's: radiant 
countenance relieved the deficiencies of a! some- 
what uninteresting’ part. 

Sheridan's two inimitable comedies,“ Tha Behoot 
for Scandal” and The Rivals” have: been given 
at Sadler's: Wells. ‘Tho’ petfurmancé: wasychiefly 
temarkable for'the acting of Miss Fanny Gwynne, 
especially in the latter play, Although new to 
the stage, Mies Gwynne is an artist of ‘more than 
ordinary promise. Lydia Languish's! rdmdince was 
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capacity in the fair performer for a more enlarged 
sphere of action. We are much mistaken if she 
will not mature into an excellent actress in sen- 


timental comedy. ‘The latter part of Maria in the | 


“School for Scandal,” was touched with the same 
earnest and artless simplicity. ‘Time, study, and 
experience are all that the young performer wants 
to bring her a fair harvest of fame and profit. 
The drama of the “ Poov Strollers” 
revived for the holidays. Whatever its intrinsic 
merits, it makes an excellent holiday piece, and 


has been 


fills the house accordingly. ‘The care and libe- 


{ 
| of M. Gounod has caused general satisfaction, and 
it is evident that he was the man who ought to be 
| named, for surely no living composer, not already 
of the Institute, enjoys such a well-deserved and 
world-wide reputation as he does. No one doubts 
| the evident talent of M. Felicien David, but the 
' author of “ Faust,” “ Mireille,” *‘ La Reine de Saba,” 
“La Colombe” (I pass many others, and of the 
best), is certainly superior to the composer o! 
| ‘Lalla Rouk” “Le Saphir” or even “ Le Desert.” 
| M. Victor Massé presented himself as a candidate 


! . . . , 
Simply to give himself a better chance another 


rality characteristic of Mr. Nation's management | time, and M. Elwart’s spectral appearance at the 


have been lavished on the piece. The scenery is 
capital and the mounting unexceptionable. Mr. 
Tl’. Swinbourne plays Pierre Laroux with much 
intensity and pathos. William Lawson—a lawyer 
of the conventionally villanous order—is embodied 
in a wonderfully realistic manner by Mr. William 
McIntyre. 


the small part of Samson to something like im- 
portance. Mr. George Belmore displays his un- 
Robert Writs. 
personated with great feeling and judgment by 
Miss Ada Dyas. ’ 


varying excellence as Marie is 


It. is to be regretted in the interests of a/| 


sulliciently intelligent amateur club (we allude to 
that of Kensington Park) that its members should 
be too aspiring in the selection of plays for per- 
formance. We have pointed out this fault before, 
but it is one which grows and one which will 
ultimately ruin the society in the estimation of 
The last 
performance of the club on the 10th inst. pre- 
sented no less than seven acts of blank vers e—for 


the more judicious among its friends. 


the evening opened with “ The Merchant of Venice,” 
Now this 
A bill such as this would be 
intolerable enough at a regular theatre, even 
mitigated by experienced acting; but at the 
hands of amateurs it was simply a eruel infliction. 


and coneluded with “ J'he Honeymoon.” 
is unconscionable. 


It is due to the gentlomen of the Kensington 
Park Ciub to say that they sustained both plays 
very creditably, and that the elements of boredom 
lay not so much in their playing as in their 
selection. We only wish the society possessed 
more eclecticism, and understood iow much better 
they would look in the trousers of the nineteenth 
century than in the tights of uncertain antiquity. 
As far as the acting went we can signalise the 
Shylock of Mr. Charles Lacey as especially good. 
He would have suited a larger stage and more 
extensive appointments than the Bijou of Bays- 
water can afford: indeed a not very venerable 
atmosphere was infused round the council chamber 
of Venice by its significant assertiveness of being 
an inferior drawing-room flat of modern archi- 
tecture. Mr. F. O'Neil, Mr. 'T. Weaver, and Mr. 
J. Robins were respectively effective as the Duke, 
Antonio and Bassanio; and Mr. 'T. Beasant made 
a sufficiently humorous Gratiano. In “The 
Honeymoon,” Mr. W, Nicholls made a gallant 
and cavalier Duke Aranza; and Mr. T. Burge and 
Mr. F. O'Neil supported him very well as Montal- 
ban and Rolando, Mrs. Malcolm also acted with 
great spirit the part of Juliana, 





FRANCE. 
Panis, May, 22nd. 
The election of a Membre de l'Institut in the 
place of the late M. Clapisson came off on Satur- 
day, and of course M. Gounod was the successful 
candidate. Notwithstanding the death of their 
chief, Le Pore Enfantin, the Saint Simonian party 
is strong in France, and the members composing 


it hold together in a most fraternal manner. | 


Their influence was suflicient to give M. Felicien 
David a good place on the list, and he obtained a 
larger number of supporters. The other candidates 
were MM. Victor Massé and A. Elwart. The 
poling was as follows: Number of votes, 36; 
majority, 19. M. Gounod, 19; M. David, 16; M. 


Victor Massé, 1; M. Elwart, 0. The nomination 


|last moment was caused by the mistaken notion 
|that there was no representation of either th« 
| didactic or religious element in the Section d« 
| Musique of the Academie des Beaux Arts. In + 


) letter addressed to the President, dated the 30tl 


| April, M. Elwart bitterly complains of this, and 


Mr. Charles Warner gives dash and | modestly hints that he, en qualité de Professor of 
vivacity to Waller Cassidy, and Mr. Barrett raises 


Harmony at the Conservatoire, and as writer of 
inany religious works, is the fit and proper person 
to take the vacant place at the Institute. This 
letter is followed by a list of his works, which it 
appears to me are like “ Full many a flower” and 
are “born to blush unseen.” If we turn to th 
List of the Section di Musique we find it contains 
the following names: MM. Auber, Carafa 
Ambroise Thomas, Reber, Berlioz, and the newly 
elected member, Charles Gounod. Of these: M. 
Auber is Maitre di Chapelle at the Tuileries, anc 
the composer of a number of religious works; M. 
Ambroise Thomas has written several 
pieces for the organ, &c., which are all popular 
M. Berlioz is the author of ‘ La Fuite en Egypte,’ 
a“ Life of Christ” and other works of the same 
nature; so that we find the religious element 
pretty fairly represented by three of the six mem 
bers of the musical portion of the Institute, with 
out counting the evident claims of the new come 
Gounod, who (M. Elwart is perhaps unacquaintec 
with the fact), has written several grand masses 
and a legion of “ O Salutaris,” “ Ave Verum” anc 
other motetts, and an oratorio entitled ‘ Tobias,’ 
which may perhaps give him some claim to b 
looked upon as a religious as well as a dramatic 
Turning to the other side of th 
question—the absence of the Professorial element 
—here is the answer: M. Auber, Director of th 
Conservatoire, is naturally supposed to know some 
thing about Musical instruction. M. Ambroise 
Thomas is professor of ‘ composition idéale;” M 
Carafa, ditto; M. Reber, professor of harmonic 
écrite; and M. Hector Berlioz, Librarian: tota 
five. M. Elwart must have been singularly bilious 
the day he rose and made the happy discovery 
that ‘since Lesueur, his well-beloved master, and 
Cherubini, ‘the model to ug all,’ have descended 
to the tomb, religious music and musical theory 
have no direct representative at the Institute.” 
Ah, Monsieur Elwart, c'est “ shokaing.” 

I have very little news to give you to-day, for 
this week has not been particularly exciting as 
far as musical novelty is concerned, but we are 
‘* promised” a great deal for the next. At the 
Lyrique ‘Don Juan” goes on remarkably well, 
and the theatre will not close this year, or at all 
events not before August. Nicolai’s ‘ Joyeuses 
Comméres de Windsor” (said to have been bought 
for a large sum by Messrs. Boosey for England) 
will come off in a few days, and two one-act pieces, 
the first by MM. Jules Barbier and Hector 
Salomon, the second by Mdme. Pilté are in course 
of preparation. 'The Opera Comique has in re- 
hearsal ‘ Zilda,” quite ready; “La Colombe” iz 
being actively got up, M. Capoul charged with 
the tenor réle having returned; some people say 
| he has left his voice behind him ; but we shall see. 
Mdme. Vandenheuvel Duprez is rehearsing “Le 
Songe,” and an opera comique, in two acts, by 
iM. de Busnach, entitled “Zes Maries sans 


masses, 


composer, 





Maviage"’—the subject adapted from Desangie 
| has been received and read by the artists. Mdime 
de Grandval is the composer. 
We are waiting eagerly for the first perform 





ance of the French edition of M. Boucicault’: J 





“Arrah na Pogue,” to be definitely called berg 
“Jean la Poste”? M. Dumaine will create the 
principal role. 

The Theatre Dejazet recently gave a Revue en. 
titled the ‘ Hvénement.” The Editor of the 
journal of the same name writes an article on the 
piece, from which I translate the following pas. 
sages. ‘The scene passes in the office of a daily 
paper: an artist arrives to pay his court to the 
erities, and ask for a favourable mention: the 
reply is “it’s so much a line.” Another, who hag 
to complain of an article, enters the office in q 
violent rage. He is calmed down, and the editor 
says to him: “Now look here; you are hot 
tempered, stoutly built, and know how to fight: 
why not stay with us as a ‘Bravo’? When one 
f our Editors will have an “affair” you shall 
ight in his place: you will risk your life I know, 
but we'll consider that in your salary.” Tho 
writer (M. de Villemessant) very justly asks what 
is the Censure about? ‘How can it allow this 
public avilissement of a profession by the libels on 
the character and habits of those who exercise 
it? The censors would never pass over the slightest 
lusion calculated to awaken the susceptibility 
f£ the army, clergy or magistracy, and they are 
mly doing their duty: they ought perhaps to pay. 
some attention to critical literature as well, and 
while reading a piece, use their scissors with a 
ittle more care, and cut out all the passages 
written for the very purpose of insulting an entire 
ody of men who are certainly as honourable (if 
iot more so) as their detractors. ** * ‘ We don’t 
isk ‘bounty money’ of artists to be engaged in 
heir service; and we don’t hire a man to stab 
‘orus. There are black sheep in every profession, 
is recent occurrences in England and France have 
roved; but there is no reason why a whole class 
hould be condemned because a few individus tares 
wre to be found in it.” These are old Restoration 
unecdotes, apocryphal at the time and fossil now. 
itis a pity that the writers of this piece had not 
xcavated their brains with more care, to try if 
verchance they could not discover a vein of new 

leas, instead of passing the time in exhumating 
hese stale and unprofitable—jokes ? 

Pour finir. You have probably noticed the 
abit ladies of high and low degree indulge in, of 
vearing a small medallion fastened round the 
ieck with a very narrow ribbon, the ends of 
vhich form a pair of streamers allowed to float 
vehind like two of the antenne of Victor Hugo’s 
‘elebrated pieuvre: the technical term here for 
his article of dress is, a ‘‘ Suivez-moi jeune 
homme.” Bon Soir. 








THE POOR FAIRIES. 





To the Editor of The Orchestra, 





Srr,—-Some short time since much interest was 
excited by an announcement that some benevolent 
ladies, occupying a high position in society, were 
mndeavouring to form an association for the aid 
of “The poor fairies,” who contribute so greatly 
to the amusement of thousands of children, (to 
say nothing of grown up ones) during the brief 
period of the Christmas holidays. It is sincerely 
to be hoped so excellent a design, and one of such 
usefulness to a very deserving class of young 
females, has not been allowed to drop. 

We have many liberal men amongst our metro- 
politan managers, and they might probably be 
induced to aid this well-meant project by a benefit 
n aid of the requisite funds for carrying it out. 
But above all I would venture to suggest a “ fairy 
fete” at the Crystal Palace. Mr. Bowley arranges 
these matters so admirably that if his valuable 
:0-operation could be secured there can be little 
loubt that an entertainment attractive enough 
‘o draw thousands to the Palace would be the 
-esult, 

But time wears on; so does the London season, 
indif my idea is thought worth attending to, there 
s, according to the old adage, nothing like 
‘taking time by the forelock.” 
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Your valuable paper is always so ready to aid in 
every work of benevolence, that I feel I need 
make no apology for requesting your insertion of 
this short note, and remain, Sir, your obedient 
servant, CHARLES PEABLOsSOM. 


« ALEXINA; OR, TRUE UNTO DEATH.” 











We give our readers a few extracts from this post- 
humous play of Sheridan Knowles, which has 
caused so imuch interest in dramatic and literary 
circles :— 

THE BARGAIN. 
Roper. (Giving money.) 
There for thy merits—one, two, three, four, five, 
The sum I promised thee. 
Karu. 
A goodly sum! 
Yet would not pay the setting of a bone, 
Chanced I to break one. Surgeons’ charges bleed 
Much better than their lancets, 
RoBeERT. 
Thou art free 
From both—Give thanks! 
Kart. 
A goodly gift! 
A man’s neck is worth something. Though I ran 
The risk of breaking mine—I am sure I did! 
I would not be a traitor: no, not. for all ; 
The traveller’s box contains. Iam o’ the spirit 
That scorns a bribe. The traveller’s a great man. 
He is rich—he will be missed, and search be made; 
Rewards will be proclaimed for clue to him. 
Who'll give it them? Will Karl? Give Karl the 
knout, 
He would not give it them! But then has Karl 
A conscience, and his conscienoe likes fair play. 
“Come, Karl,” it says to him, “ tell the secret, 
Thouw’rt offered fifty ducats! What gottest thou 
For keeping it? As much?” No, conscience! “ Half ?” 
Nor yet the half, dear conscience; ‘ Half of that ?” 
Nor that! “Ten ducats, certainly!” Take five 
Away! “Five ducats only! Is that fair?” 
There is a poser. But is Karl the lad 
That’s lightly left without a word to say? 
Not he! So thus he answers conscience :—“ That 
Is my affair! A bargain is a bargain ! 
Though ’twere the half of five, 1am content: 
Halve that again, again I am content ; 
Say ’twere one ducat only, and what then? 
Money to scrubs! Karl is a lad of honour !” 
ROBERT. 
Thou got’st what thou did’st ask! Say that to con- 
science. 
Kart. 
So have I said to her a thousand times: 
But conscience hath a very woman’s tongue, 
A miracle it is to silence her. 
Though, had I asked thee twice the sum, no word 
Had she been left to say. 
ROBERT. 
Yourre sure of that ? 
Karu. 
Sure? Certain, positive, convine’d, content. 
Nay! conscience after all will list to reason— 
ROBERT. 
Yet yours methinks is but a stubborn one! 
Kart. 
Very! will heed at times no will but’s own ; 
When in the humour ’tis to run away, 
Turn it to right or left, you have a horse 
With the bit between his teeth ! 
ROBERT. 
Five ducats more 
Would go, methinks, but very little way 
To put thy conscience upon terms with thee ? 


ARL, 
Nay! a great way! Already she comes round 
At but the thought! 
RoBeERT. 
Then the reality 
Would reconcile her “ay 44 


RL. 
Quite? Perfectly: 
Wholly, entirely, altogether, all! 
LOVE UNCONFESSED. 
FreDERICcK (Laughing). 
If as thou think’st 
She loves thee! 


Ivan. 

If? Good Frederick! list to that 
T would not tell before. When, as required, 
My escort came, and straight I rose to go, 
Her face, till then all flush’d with watching, turn’d, 
The hue to. match a shroud; and so remain’d 
Until as from a death-trance waking her 
With summons to my side, my voice dissolv’d 
The spell, and made her move, a form of life 
With new infusion glowing! Once to mine 
Her eye she lifted! "I'was one only look! 
But with that look she gave me all her soul! 


FREDERICK. 
And was that all ? 


VAN. 
Once woman tells her love 
She does not quickly end, but tells it on. 
Long, Frederick, after we forgot the theme. 
Now, wilt thou listen soberly ? 
Frepericx ( Yawning). 
Go on, 





IVAN. 
My lips all mute (for what we 
A heart o’ercharged as mine w 


re speech to empt 
vith gratitude ?) 


I sat with eyes that strain’d their might to heav'n, 
And what did she? Thank Heav’n too ? Ay! but how? 
With tears, with sobs, words inarticulate 

Except to love’s own ear, which told me plain 

The ample tribute all was meant for me! 


FREDERI 


CK, 


And took you not advantage of that hour ? 


IVAN. 
For what ? 
F raver 
To dally with he 
IVAN. 


CK, 
Yr. 


While the glow 


Of Heaven’s own hand, in merey reach’d to save, 


Was fresh upon me! And of 


all with her 


Its warning angel that admonished mo 


What need [ stood in of its help! 


Hac I,—the spirit that has pa 
I had deserv’d to turn on me 
THE GOS 

Orwor 


No, no! 
ss’d in merey 
in vengeance. 
SIPS, 

F. 


Nay, tell us, Karl, how fell it out, good lad ? 
Karu, 
The quarrel ?—Marry, anger led to it. 


ORLOF 
A not unlikely cause! Anger 
Toa quarrel, But what led t 
Karu 

A difference. 
ORLOF 


F. 
will lead 
o anger, Karl? 


F, 


Ay! now you are coming to it! 


What made the difference ? 


Kart, 
A difficulty. 
ORLOFF. 
Closer and closer! Now the difficulty ? 
KARL, 
Hlow to agree. 
ORLOFF. 


And what the question vex’d 


Of the agreement, touching w 

Which difficulty led to differe 

And so on to a quarrel ? 
Karu 


Of agreement? None! Said 


yhich the difficulty ; 
nce, 


What the question 
I not to thee plainly, 


How they could not agree. (Aside.) "Twould never do 


To come from the town, nor s 


how you had been there. 


OrLorr (Rising and crossing). 


But touching what ? 


What could they not agree on ? 


Karr 


What could they not agree on? So!—Oho! 


Why, now, I understand you 
That’s coming to the point! 

A question, as you hope to ge 
Come to the point !—So, now 


! You speak plain! 
Whene’er you ask 

t an answer, 

your answer! See 


The use of coming to the point! You have 


Your answer. 
WOMAN’S 


LOVE. 


DARAN. 


And then ? 


ALEXINA, 


Oh trust me! Ne’er was labyrinth yet 


Too intricate for woman, so the core 
But held the thing she loved! 
LOVE'S SACRIFICE. 
DARAN. 
Indeed—indeed my Lord, a precious thing 
To find is love in man or woman, 


Ivan 


Yes! 


DARAN. 
It lasts, my lord, when all besides goes by ; 


It will work miracles. 


Life, after all, 


Is man’s especial good. Through what a rough, 


And tedious road he'll drag it 
What will he not let go? It 


. To keep hold, 
is the chain 


That binds him to the fainting galley bench, 


And yet he would not snap it. 


That moves the rack, yet wou 


’Tis the winch 
uld he have it turn. 


But love will give *t aweyot risk it—that 


Were nothing! Give it 
Of a precipice and over with 


Take it to the brink 


*t; or run it 


Right on a rapier’s point—nor in the heat 

Of doing, but in cool blood—a document 

For glory panting in the hosted field E 
And giving odds to death. Such love, methinks, 


Were worth a king’s fee; but 


Hath a king realms to buy it ? 


the question is, 
Such the love 


Borne towards you by the maiden you renounce 
Who seeks, for you, a grave, yet flies your bed, 
TO DIE YOUNG. 
ALEXINA (Rising ). 


At last the moment comes. 


The fate’s severe— 


Loving and lov’d—and then so soon to dic. 
B.t love is the condition of my death, 


[am content! He knew me 
Nor pierced the secret of this 
But tiushed all eager for the t 


not again, . 
poor disguise ; 
ale should bring 


Him back to her—the lost one—who yet stood 
Within the beating of his amorous heart. 


I am content. 


For in his glad confusion, 


Beckoning his friend, and straining to be gone, 
He marked me not—beyond one passing panes i 
And so, to glide through corridor and hall, 


To try this room and that, an 


d at last 


‘To attain to this, my tomb, was easy task. 





(She walks towards couch. 





ee 


This couch last night in sleep my lover prest, 
And woke at dawn; the sleep L'seek ’s eternal. 
But still the dread, yet pitying Pow’r that gave 
My breath to me—T dare not—do not mock; 
One love is mine on earth, one trust, in Heav'n . 
I live in himn—my own poor life is naught. 
(She gazes on the moon and stars. 
Farewell! sweet world, with all thy myriad charms, 
Farewell ! O moon and stars. Sad wistful thoughts 
Will thrill the heart that parts from youth and life. 
(She turns again towards the couch, 
Then welcome, death! grim friend, but still a friend, 
Who makest no promise not to be fulfilled ; 
All misery endeth with thy sharp brief pang : 
Thou break’st with endless morn our dreamless sleep. 
(Shrinks from the couch with horror, 
Yet freezing is his aspect—deep his frown, 
His clasp too dread for mortal thoughts to bear, 
My soul recoils—life’s arms are round me thrown—- 
Away! Such dalliance is not for me. 
(She unclasps her collar and prepares to tie down on 


coucn. 
O spirits, ministers of Heaven's high will, 
3e near to aid me in this awful hour! 
(She rests on the couch previous to lying down, 
My fears are past ; and now for sleep serene ! 
The death in life—the life in death, Farewell! 


—_—- ——__--—_~@— Sa ee 


NAPOLEON A MUSICIAN. 





A concert took place at the Tuileries, a grand 
concert where Italians and Frenchman contested for 
the palm of vocalism. Their productions, however, 
were by no means brilliant. The emperor im- 
patient, turned rostlessly in his chair to the 
right and to the left, shook his head and ate a glass 
of ice amidst unmistakable signs of restlessness and 
ennui. The artists expected a storm, and they were 
not mistaken; forin the midst of an Andante, Bochsa 
was requested by Marechal Duroe to stop, and in the 
following polite words: “You annoy His Majesty, 
who requests you to let this be discontinued.” 

The great artist turned pale at this humiliating 
request; fortunately, however, the concert was at an 
end, Napoleon arose, and en passant returned the 
salute of Madame Brauchu, the prima dona,u 
who was bowing to the ground, addressing her with 
the words: “Go and have you throat planed 
smooth,” and retired, 

It was the custom of the vocalists to remain some 
time after the concert in the saloon, and to have a 
chat with each other, for which to-night, after their 
Waterloo defeat, there was sufficient material. 
Usually, after the emperor had once left the room, 
he would not return; but a quarter of an hour 
had scarcely passed since the abrupt close of the 
musical entertainment, when the doors opened again, 
and Napoleon appeared once more in the midst of 
the frightened artists. 

‘‘T desire that you sing the chorus from ‘Nina’ 
for me.”’ 

The artists stared at each other in mute fright, 
and none had the courage to speak; at last the 
boldest among them stammered out : 

“ Pardon, sire, we do not know that chorus,” 

“You must know it; everybody knows it.” 

“ But we have not the musie,”’ 

“ Then sing it without.” 

“ The members of the orchestra are all gone, and 
we have no instruments to accompany us.” 

‘* Here is the piano-forte.” 

“ Sire, there is no one to play it.” 

‘* Well, well ! I will accompany you.” 

And to the astonishment of all, Napoleon really 
seated himself by the instrument, and run his 
fingers over the keys which, far from any chord 
sounded so false and wild through each other, as can 
only be the case when a person hammers bluntly 
away upon an instrument, without possessing the 
least knowledge of it. 

‘*Well, are you going to commence?” said the 
Emperor; ‘ now keep the right time.”’ 

The voices sounded wild and unmusically as never 
chorus sounded before ; the instrament shook and 
trembled beneath the emperor's hand, and thus the 
chorus of ‘‘ Nina” was given. It was “confusion 
worse confounded,’ which may easily be imagined 
of a lot of vocalists who knew nota note of it, and an 
emperor who could play with uo instument but the 
sword. The ear-piercing noise, the musical chaos 
was at last over ; the emperorrose, and said to the 
artists, ‘I am satisfied; you see, man can do every- 
thing he will.” And quickly he left the saloon. 
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OSWALD'S MATINEE 
place (by kind permission of 
street, W., on Friday, June 1, 
Madame Eugene Oswald, Herr 
Lazarus: Vocalists, Mrs. Marshall 
and Mille. Erna Steinhagen Accompagnateur, Herr W 
Ganz. Tickets, 108 6d. each, or three for a guinea, to be had of 
Madme. Oswald, 39, Gloucester-crescent, N.W, ; aud Ollivier & 
(o, 19, Old Bond-street 


MS. EK. CLINTON 

her first CONCERT 
at the Hanover-square Rooms, Tuesday evening, June Sth 
Vocalists —Meedmes. Parepa and Sauerbrey, MM. Cummings, 
Lansmere, and Ferranti; Inetrumentalists IM Straus, 
Pogue, T. W Wright, and Mias FE. Clinton Fynes; Con- 
ductors —W. Ganz and F. Archer. Stalls, 10s. 6d. ; reserved | 
seats, Ss.; unreserved ; at principal -7 sicsellers; Ticket 
offica, St. James's Hall, at her residence "Richmond road, 
Westhourr rove, and at Ilanover-aqu my bod 8 


\ ISS ROSE HERSER'S SECOND MORNING 
] CONCERT, Measra. Collard’s Rooms ‘by kind per 


\ “ADAME EUGENE 
i MUSICALE will take 
Messrs Collard at 16, Grosvenor 
ut So'clock. Tnatrumentatists 
trauss, M. Paque, and Mr 


RY Ni ‘8, Pianiste, Ww ill 


since her return from Germany 


mission Arti-t \l Banks, Miss Lucy Franklein, Miss 
ftose Hersee, and Mivlame Patey Whytock, Mr. George Perten, 


Meo Herbert Bond, Mr. Patey, Mr. Winn, and Signor Ferranti. 
Vianofor Mo Ascher, Herr Lehmeyer, and Miss Florence 
Braye ber first appearance in London Violin—Herr Wiener. 
Conductors, Mo Emilie Berger, Mt Hargitt, and Signor Tito | 
Mattei. Single tickets, 10s. Gd. ‘three for 214.) of the music- 


lors; and of Miss Rose Mersee, 2, Crescent-place, Burton- 


\ DLLE. ENEQUIST’S GRAND MATINER 
, MUSICALE will take place at 16, Grosvenor-street by | 
rs. Collard and Collard , on Thurs- 
o'clock Vocalists: Malle 


the kiwl permission of Me 
day, May the lat, at Three 
Millle, Rebelli, and Madme 


Brequist Sainton-Dolby ; Herr 
Reichardt, and Signer Caravoglia Instrumentalists : B axwd 
forte, Malle. Strindberg and Mr. Ganz; Harp, Mr. John 
lhoma Violin, M. Sainton: Violoncello, M. Paque. Con- 


duetora, Messrs. Benevict, Emile Berger and Ganz. Tickets, 

Half a-Guinea each To be had of Messrs. Ollivier & Co., 19, 

Old Bond Street, W and of Mi Ile. Eneenist, 87, Golden 
jnare, W, 


\ ISS HELEN HOGARTH (Mrs. R. C. Roney) 
4 begs to announce her ANNUAL EVENING CONCERT, 
Right Honourable the Lord 
JAMES'S HALL, on WED- 


under immediate 
Mavor and Lady 


patronage of the 
Mayoresa, at ST 


NESDAY, May, 80, at hight oclock precisely Mr. Sims 
Reeves, and other eminent artists will appear. Sofa stalls, 
108 Gd: reacorved eeate, 6s. ; balcony, 88. ; admission, Is. Tickets 


at Mra. Roney 10, Glow 
Mr. Au ts Office, 


\ \DAME ELVIRA BEHRENS be 
A that her M e Musicale will take place under the 
e the Duchess of Marlborough, 


ster-crescent, Regent’s Park ; and 
in’s Tieke at the Hall 


us to announce 


immediate patronage of her Grac 
and her Kxecellency th of Bernsdorff, on Thursday, 
June 7th, 16, Grosvenor Street, Grosvenor Square, by kind per- 
mission of Messrs. Collard & Collard, to commence at 3°30, 
when she will be assisted by Mdme, Arabella Goddard, Herr 
Stranas, Herr Goffrie, Signor Pezze, and Mr. R. 8. Pratten. 
Conductors, Messrs Ganz, and Gollmick. Stalls, 15s, ; Tickets, 
10s, Hd, ; Bamily ditto, £1 1s. To be had of the principal 
Musicsellers, and of Madame Brunexs, 21 Lansdowne-cres- 
cent, W 


Countess 





\ ADAME TALBOT CHERER (late Miss 

Kyra Iivanes) begs to announce that she will give a 
MATINER MUSICALE at 16, Grosvenor-street by kind per- 
mission of Messrs. Collard & Collaid), on Tuesday, June 5th, 
under distinguished patronage. Full particulars will be duly 
announced, 12, Taunton-rrace, Park road, N.W. 


"MR. ‘SIMS REEVES’ 
BENEFIT CONCERT, 
ST. JAMES'S HALL, 
DAY EVENING, MAY 


TO COMMENCE AT EIGHT O'CLOCK, 


Vocalists : 
MISS EDMONDS, 
MR. SIMS REEVES 


AND 
MR. SANTLEY 


MON 28TH., 





Tastrumentalists ; 
ARABELLA GODDARD, 
Mr CARRODUS, 

Mr. GOFFRIFE, 


AND 
PLATTI 


Madame 


Signor 





Coudnetor, : . Mr. BENEDICT, 


Sofa Stalls, - 5s. Balcony, - 3s. Area, 
ADMISSION, - ONE SHILLING. 


Tickets may be obtained of the principal Musicsellers ; and 
at Mr, Austin’s Ticket Office, 28, Piceadilly. 


QT. JAMES'S HALL, REGENT STREET Anp 
\ PICCADILLY.—Mr. JAMES LEA SUMMERS has the 
honour to announce his Annual Evening Concert, under dis- 
tinguished patronage, in aid of the Association for the General 
Welfare of the Blind, 125, and 127, Euston Road, and 210, 
Oxford Street, on Wednesday, June 27th, 1566, 
Mame. Parepa, Malle. Enequist, Miss Faith Wynne, and 
Mame. Patey Whytock, Mr. Sims Reeves, Mr. J. G. Patey, and 
Mr. Joseph Heming’s Choir. Conducted by Mr. Joseph 
Heming. Instrumentalists; Violin, Mesars. J. Carrodus and 
W. Watson; Viola, Mr. J. Zerbini; Vieloncello, Mr, W 
Aylward; Contra-Bass, Mr. J. Reynolds; Pianoforte, Mr. 
James Lea Summers, On this occasion will be performed for 
the First Time in Public), a Quintett for Two Violins, Viola, 
Violoncello, and Contra-ass ; and a Quartett for Pianoforte, 
Violin, Viola, and Violoncello, by James Lea Summers, Prize 
Compositions, awarded by the Society of British Musicians 
Conductor, Sienor Li Calsi, Doors open at Seven, Commence 
at Right o'clock, Frout Sofa Stalls, 108. 6d. ; Sofa Stalls, 5a 

Balcony Ss.; Arena, 28; Admission, One Shilling. May be 
obtained at Averin's Ticket Office, St. James's Hall; James Lra 
SUMMERS, 10, Great Marlborongh Street ; at the Depots of the 
Institution, 125 and 127, ERuaton Road, N.W., and 210, Oxford 
Street ; and at the principal Musicsellers 


Qs. 


| 


| 
| 





cisely, Artistes—Miss Banks, 





\ R. FRANK ELMORE begs to announce that | 


his FIRST ANNUAL CONCERT will take place at the 
Westbourne Hall, Westbourne Grove, on 
June 4th, 1866, to commenee at 8 o'clock, when he will be 
assisted }y the following poset Gre artists: Voealists—Madlle. 
Linas Martorelli, Mdme. Weiss, Miss Louisa Van Noorden, 
Miss Eleanor Armstrong, Miss Julia Elton, Mdme. Laura 
re Signor Fortuna, Mr. Renwick, Mr. Frank Elmore, the 
tentlemen of the Choir of All Saints’ Church, Kensington 
r rk, Instrumentalists—Pianoforte, Miss Eleanor Ward; Harp, 
Mr. Frederick Chatterton. Conduetors—Mr. G. B. Allen, Mr. 
Emile Berger, Mr. P. EB. Van Noorden, and Mr. Benedict. 
Re served seats (numbered), 7s. 6d. ; unreserved, 5s. ; area and 
rallery, 2s. ‘Tickets to be had of Mr. 
Westbourne Grove; Mr. Blunderfield, 
Road, Kensington Park ; 
residence » 138, Adelaide Road, St. John’s Wood Park, N. W. 


Me. W. HENRI E AYRES’ MATINE E ‘will 

bape place on Wednesday, May 30th, at Messrs, Col- 
., commencing at 3 o'clock pre- | 
Madame Talbot Cher rer, Madame 


Monday evening, 





lard’s, 16, Gn svenor-street, W 


Alfred Hemming, 
Maile. Samona, Miss 


Emma Heywood, Mr. 
Instrumentalists — Pianoforte, 
Gordon, and Mr. Charles Salaman; Solo Violin, Mr. W. Henri 
Eayres ; Violin, Herr Schmuck; Viola, Mr. Hann; Violoncello, 
Mr. Walter Pettit. Conductors—Messrs. Alfred Carde % Sydney 
Naylor, and H. Parker.  Siagle ticket, front row (reserved). 

| 10s, 6d: F amily ticket, to admit three unreserved), £1 1s. 

| to be he ul, with progr mime, of OLtivier & Co., 19, Old Bond: 


| street 


| 
| 


Vocalists ; | 








I ERR ENGEL’'S FiRST HARMONTUM | 
RECITAL will take place (by kind permission) at 
Messrs Collard’s, 16, Grosvenor-street, on Friday, May 18, 





3 o'clock prec The Second Recital on June the 4th. and’ the 

ee on Jaue ad ban Wu 

J ts ST. CEC IL I A CHOR AL ‘SOCIETY. — 
President, the Right Hon. the Earl of Denbigh ; Vice-Pre- 


sident, the fon Seymour Egerton. —FIRST GRAND EVEN- 
ING CONCERT, on MONDAY, June 4, in ST. MARTLN’S 
HALL, Long Acre, commencing at Eight o'clock. Artistes: 
Miss Banks, Miss E. Mascall, Madame Elvira Behrens, Mr. 
Wilbye Cooper, Signor Ferranti, Mr. Lewis Thomas, and Mr. 
Weiss gee M. Ascher, Herr Schloesser, Mr. Francesco 
Berger, and Mr. ©, J. Hargitt. Warp: Mr. Aptommas. (The 
Chorus of one es voices, St. Cecilia Choral Society. Con- 
ductor, Mr Charles J. Hargitt. Accompanyist, Mr. W. H. 
Adams. Dress Stalls (reserved and numbered) 5s. ; reserved 
seats numbered), 38.; balcony, 28.; area, 1s. Tickets at the 
ywincipal Musicsellers’ and Concert aoe and at St. Martin's 
lall, Long Acre.—Thos. Cull, Act. Sec : 
Tt ERR LE HMEYER be; vs to announce that 
_ his ANNUAL MORNING CONCERT will take place, 
by kind permission of Messrs. Collard, at 16, Grosvenor-street, 
on which occasion he will be assisted by the most eminent 
artists of the Season For Particulars apply to Herr 


Leuuerer, 1, North-crescent, Bedford-square. 





The Orchestra: 


AREVIEW OF MUSIC & THE DRAMA 








All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr, J. Swrtrr, 55, King Street, 
Regent Street, W. 
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The Abbé Liszt has been nominated by t the King 
of Bavaria to the Grand Cross of Civil Merit. 


* was given at Berlin on the 10th, with 
The suecess was complete. 


** Struensee 
Meyerbeer’s music. 


‘* Marta,” and the ‘* Forza del Destino,” alternate 
at the Carlo Felice, Genoa. 


The French journals still report the illness of 
Carlotta Patti, in Italy. 





The mass of Weber, with full orchestra, was 
given at the Church of St. Roch, last Sunday in 
Paris. 


A Society to relieve distressed artists has been 
founded in Berlin, under the presidency of Count 
Redern. 





Tamberlik, Merly, and Nantier-Didiée have 
obtained a new triumph in the ‘ Guillaume Tell,” at 
Madrid. 


Ole Bull has been giving concerts in Russia with 
great success at the time when he was deplored as 
having died at Quebec. 


At the grand performance given for the benefit of 
the Consumption Hospital, Brompton, on June 8, 
Gonnod’s * Ulysses * will be given for the first time 
in England. Miss Helen Faucit will read the drama, 
whieh has been rendered from the French by Mr. 
Henry Farnie. 


Waters, Stationer, 97, | 
3, Elbury Villas, Sussex | 
and of Mr. Frank Elmore, at his | 





The receipts of the theatres, concerts, &c., during 
|the month of April, in Paris, amounted to the sum 
|of £41,200. 





| A new opera ‘‘ Penelope,” by Rota, has been given 
at Trieste. The composer was called for not fewer 
| than 20 times. 





Sivori is in Paris, and has given two brilliant 
concerts this season, with the eminent pianist, Herr 
Jaell. 


The Boccherini journal of Florence states that 
| Rossini has written to the Pope to withdraw his 
opposition to females singing in Catholic Churches. 


and Signor Nappi. | 
Kate | 


Mdmes. Barbot, Borghi-Mamo, and Rey-Balla, 
Sigs. Mongini and Vialetti have been engaged 
| for the summer season at the Rossini Theatre, 
| Madrid. 


Joachim has settled in Hanover permanently, and 

thanks to royal intervention, has decided on accept- 

| ing no more foreign engagements, however seductive 
they may prove. 


Among the first class pianists in Paris, named in 
last week's Orchestra, the name of Brassira was 
omitted. His compositions have great merit and , 
his executive powers are veryremarkable. Leonard, 
the Belgian violinist, is also in Paris. 





The celebrated Belgian violoncellist, Servais, has 
returned from Russia, after a brilliant campaign 
with his clever son. The latter is said to inherit 
the talent of his father, and to have made a sensation 
among the Russian amateurs of musie. 


The various reports that Costa, Bennett, and 
Goldschmidt, had been appointed at the head of 
a National Musical Academy, are totally without 
foundation. Three years must elapse before any 
accommodation can be made at Kensington for a 
Musical Institution. 





Mr. Charles Salaman delivered his lecture on 
German opera before a crowded and fashionable 
andience, at the Clapham Atheneum on Tuesday 
last. He was assisted by Mesdames Talbot Cherer 
and Lousia Vinning, and the Lecture was an entire 
success. 





Two theatres in Vienna are running‘ Le Voyage 
en China :” the manager of one, the Karl theatre, 
has purchased the full score; the other, the Theater 
an der Wien, has turned to orchestral account the 
piano score. The first manager is suing the second, 
and meanwhile both theatres are doing excellent 
business. 





The marriage of one of the brothers Holmes, 
violinists, with a lady of rank in Paris, is announced 
to take place shortly. The younger brother, now in 
London, has shown talent for composition of no 
mean order. A symphony and quintet by this 
violinist are described, by one who has knowledge of 
their merits, as being worthy of being heard at some 
of our public concerts. 


The musical festivals of Hamburg are fixed for 
the 29-31 inst., and 1 prox. The works include the 
** Messiah,” the ‘“ Ode to S. Cecilia,” Beethoven's 
symphony with chorus, the ‘‘ Paradise and Peri” of 
Schumann (2nd part), overture to ‘‘ La Belle Mélu- 
sine,” Mendelssohn; and the “ Iphigenia in Aulis.” 
Tho artists include the Goldschmidts, Bettelheim, 
Dr. Gunz, Staegemann, Joachim and Stockhausen. 





The Abbot Liszt and Jacll dined together last 
week at the Chateau de la Muette, Passy. The 
latter in the evening charmed the company with his 
solos on the piano. The Abbot eondescended to 
respond en gallant homme to the wishes of the ladies 
present, and gave one of his morceaux in a grand 
style—more surprising than pleasing. Notwith- 
standing his Abbotship, Liszt is ever susceptible to 
adulation, 
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Malle. Trautmann, the pianist who made so 
suecessful a debit at the Musical Union last Tuesday, 
js engaged to play at Dublin. This lady, a native 
of Alsace, gained the prize of the Paris Academy in 
1862, and has had lessons of the eminent Herr 
Alfred Jaell, and with this master has played 
Schumann’s Andante with variations with great 
suecess at several concerts during the past season, 
in Paris. 





Letters from Florence predict hostilities very 
shortly. The youth of Italy are up in arms, the 
northern railways are chiefly engaged in transmitting 
from one fortress to another ammunitions of war, and 
musicians, non-belligerents, are hastening to pursue 
elsewhere their harmonious calling. Andreoli, 
Petrelli, Blumenthal, and Mdlle. Jervis, pianists 
during the winter at Florence, have all left the new 
capital, for Paris and London. 

Beethoven’s pianoforte is at present at Klausen- 
berg, Transylvania. This instrument, which is 
excellently constructed and in good preservation, is 
70 years old, and contains a portrait of the great 
man represented at the age of 20 or 25. Apparently 
it was a present from the maker, 8. A. Vogel of 
Pesth. After many vicissitudes it has become the 
property of Samuel Gynlay of Klausenberg, who 
intends to present it to some museum. 

We regret to hear of the illness of a very promising 
débutante, Miss Ada Jackson, who in the short 
space of time supervening on her appearance this 
present season, was already making satisfactory way 
in her profession. Miss Jackson had procured 
several engagements at current concerts, when a 
serious indisposition compelled her to relinquish the 
favourable chances which were presenting them- 
selves. We hope that better health will soon 
restore her to her position in the world of artists. 





The opening of the International Horticultural 
Exhibition and Botanical Congress took place on 
Tuesday last, adjoining the Royal Horticultural 
Gardens, South Kensington, visitors having the 
privilege of entering the gardens, where three 
military bands played at intervals. The show of 
flowers was probably the most magnificent ever seen 
in this country, and delighted a most aristocratic 
gathering. The Prince and Princess of Wales, 
Princess Helena, Prince Alfred, the Princess Mary 
of Cambridge, and Prince Teck, were amongst the 
visitors, 





We understand that our esteemed and justly 
celebrated composer, Mr. Balfe, is at present fol- 
lowing the example of M, Gounod, and is diversify- 
ing the pursuit of Music with that of Literature. 


Her first appearance on the operatic stage was made 
under Mr. Harrison's management of Her Majesty's 
the winter before last, when she attracted general 
attention in Leyey’s “ Punchinello.” Last season 
she joined Mr. Mapleson’s troupe as Mdlle. Edi, 
and became one of his seconde donne. Her voice 
showed unmistakeable signs of improvement, and 
she was working for herself a good position as an 
artist at the moment when her untimely death 
occurred. So late as this year she joined Mr. 
Harrison and Miss Pyne’s touring party in the 
provinces, where she was received with general 
favour. She dies no less regretted by reason of 
her private amiability than because she was a 
useful coadjutor to the many who lament her, and 
a singer who was rapidly rising in her profession. 














We are glad to notice that the Atheneum joins 


increase tends towards the detriment of public taste, 
however conducive it be to the pockets of the singers. 
Alluding to Mdme. Sainton Dolby our contemporary 
says:— The lady has reached that point of her 
eareer at which the most solicitous finish is required 
to carry her through; she sings, with far more art 
than she did when her voice was younger. Strange 
that year by year she should more and more addict 
herself to what may be called Claribel-ware!—a 
preference (be the incentives ever so tempting) not 
to be excused in one so well able as herself to raise, 
not to impair, the taste of the public.” And 
again:—‘* We cannot but feel that English vocal 
music has hardly made the progress that it ought to 
do. We would rather have Bishop’s ‘ Bid me 
discourse,’ by way of bravura, than Wallace's 
affected and unmeaning ‘ My long hair is braided ;’ 
we wouldrather have Shield’s ‘ The Thorn,’ in spite 
of its namby-pamby words, than the best bits of 
Claribel-ware alluded to that which makes the 
singer sigh and say 
5 | ae } sing the old songs. 

Where are the glees of to-day that equal Horsley’s, 
or the beautiful ‘ There is beauty on the mountaim,’ 
by Mr. Goss? Too many are merely spiritless 
attempts to imitate the German part-song, a pro- 
duct springing from a root of manners and social 
usages, and providing for natural endowments 
totally different from ours.” 


SOEUR shod) ~ SS a wre EN 
SINGERS’ PERQUISITES. 





Not very long ago, during that dead season when 
the daily journals begin to cast about for social 
sores, the cauterisation of which may help to amuse 
jaded and news-lacking readers, a certain nobleman 


His present charming residence in Herts, Rowena discovered that a great and crying evil existed at the 
Abbey (so named from a saintly legend derived doors of the well-to-do classes, in the system of 
from a martyr-princess of the Heptarchy period), subornation practised by our tradesmen on our 


is full of interesting antiquarian matter. 


Every 


domestic servants. It was shown by the Duxs or 


field holds ancient coin, cinerary urns, and flint SuTHERLAND with considerable justice, that the 
weapons; and many extremely interesting tradi- practice of allowing servants to reap advantage from 
tions of the primitive religious house are still pre-|*#e consumption of their master’s provision by 
served orally, and in the ancient records of the | ™¢®0s of gratuities and perquisites given them by 


shire. 


These, Mr, Balfe is now busily engaged in those whose benefit was proportionate to that con- 


reducing into an historical and legendary mono- sumption, had a tendency to encourage dishonesty. 
gram of the Abbey, illustrated with drawings of the | It was argued that the labourer was worthy of his 


more interesting of the remains. 


The publication 


hire but not of more than his hire; that he was to 


of the work (which ‘will contain several elaborate | be fitly paid by his master, but not by those whom 
transcripts from black letter) will be looked forward | bis master paid; that to offer wage to your neigh- 
to with very great interest by the antiquarian world. | bour’s hireling was to demand some service from 
We understand that it will be published by an him in return which it was not his to give without 


eminent genealogist and antiquary in Dover Street, | detriment to his employer. 


These views being ex- 


who combines poetry with pedigree, and Bonhommie | pounded, elicited others for and against the theory ; 


with both. 





but the general opinion evoked was that when ser- 
vants are justly paid servant's perquisites are super- 


It is with sincere regret that we have to announce the | fluous and wrong. 


death of Miss Cotterell, lately known at Her Majesty’s 


The evils attendant}‘on this system have their 


Theatre under the name of Mdlle. Edi. This lady | counterpart in that system by which public vocalists 
was rehearsing the part of Lisa in ‘‘La Sonnambula” | derive a pecuniary benefit out of the songs they sing 
on the morning of Friday last, when she was seized | as well as for their manner of singing them. The 


with a fit—apparently an epileptic one—and fell on , 
Carried home, she lingered through a { stitutes the only particular in which he should be 


the stage, 


latter being the actual province of the vocalist, con- 


succession of attacks until Sunday night, when she} paid. Remuneration is dne for the act alone, not 


died, a little past. midnight. As Miss Cotterell she | for the means by which it is done. 
Was well known as a singing and burlesque actress. 


We pay our 
gardener for the work he performs, not for the 





us in protesting against aclass of vocal music whose | 








spade we give him. 


We pay our singer for his 
singing, not for the song which he sings. 


For the 
production of this, other labour comes into requisition, 
and other labour should be prid—namely that of 
the poet and of the composer. This would be the 
true ethies of political economy. But the singers 
have brought about a different system. They de- 
mand that they not only receive remuneration on 
their own merits—that is to say for their singing— 
but also on the merits of the songs they take in 
hand: gauging these last by their sale. In short 
they demand a huge advertising fee on every song 
brought into notoriety, on every copy of such song 
sold. This advertising feo is called a Royalty. 

The injustice of a claim like this may be best 
measured by analogy. Imagine that for the privilege 
of advertising say an invention, in the publie jour- 
nals, a price was asked out of and besides the seale 
of advertisements—a price comprising a tax of some 
thirty or forty per cent. on every article of that in- 
vention sold. Suppose the maker of a five:pound 
\ telescope had to pay an impost of twenty-five 
| Shillings on everyijtelescope he might dispose of, to 
| the newspaper which informed people of the excel- 
lence of his goods. Yet the custom of singers is 
scarcely more preposterous than this hypothetical 
one. It is even more injurious, for whereas the 
supposed avarice of the newspapers would not tend 
to deteriorate the quality of the telescopes, however 
much it might raise their price, the avarice of the 
singers does both one and the other. For as ya 
vocalist derives a benefit from every copyright song 
on which he holds a Royalty, his aim is constantly 
to increase his stock and augment his Royalties. 
To do this he requires to possess new works, since 
the old ones are not copyright. And as his demand 
is in excess of the supply of good works, he is forced 
to take the inferior works which are created by 
shoals every day. Really excellent songs are pro- 
duced at the rate of two or three in the twelvemonth, 
butthe vocalist wants his dozen in the twelvemonth, 
and there are a score of vocalists like him, all with 
the same requisition. So as Genius will not be hur- 
ried in production because singers are hungry for 
profit, they leave Genius out of the market altogether, 
and take the wares of Mediocrity, Meanwhile, tho 
old abiding works of Genius are left out of the cons 
sumption altogether, for on them is no Royalty at 
all. 


The mischievous influence of such a system is at 
once obvious. It familiarises people with the trivial 
in art only, denying them the bréad and offeting the 
stone. It is as though some wholesale producer of 
paint could induce an Academician, by a bribe on 
every cake used, to employ a bad vermilion or gam- 
boge, thus ruining their pictures while they tempo- 
rarily benefited their pockets, It is as though the 
earnest poets of the age, our Tennysons and Brown- 
1nas, were to forsake all higher aspirations and 
descend to the music-hall level of composition, on 
the ground that it paid better. If a similar spirit 
prevailed in the sister arts as prevails in music, 
to what a low shopkeeping level would England 
come ! 

To have the great poetic heart 
Is more than all poetic fame. 
But these Hanpacons of the concert-room have not 
even the yearning for fame, Fame with them is 
only estimable so far as productive of Royalty 
sixpences. Avurzotycus is no lapidary, though he 
drives a roaring trade in flash jewellery, Give him 
a stone of first water, and he will tell you that his 
counterfeits’ bring him more profit, for they aré 
cheaper to produce and more within the means of 
the vulgar. And this insensibility to the morale of 
art is all the more deplorable inasmuch as the 
vendors of trashy commodities are not driven to 
their injurious practice by necessity. They could 
realise large fortunes by the’ honest exposition of 
the true. Never was their skill better remunerated 
in England than now. But the root of all evil— 
the greed of gain—lie deeply imbedded in the soil; 
and the system which showed so banefully in a late 
management of English Opera, when no new work 
was allowed to see light without a heavy bribe of 
money, extends its influence more and more on our 
ballads. Despite a healthy organisation, prodigality 
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) 
of means, and all the spirit to foster art and sustain | 
it, England sinks lower 


through the mercenarin« 


into starvation every day, 


of her natural providers. 





FATHER PROUT. 





Few losses in the literary world are less easy tol 
repair than that of Francis Manoxy, better known 
as  Faruer Prout.” As a man of letters he was | 
uniqne, carrying into the magazine and the daily 
journal peculiaritic 3 not of genius only, but of | 
culture and experience, which are rarely found } 
united even me 


reinforced from so many different quarters. He 


y when the ranks of literature are 
was born early in the century at Cork, of a rs. He| 
able family, was educated for the Romish Priest- 
hood at the Jesuit seminaries of St. Acheul and 
Mont Rouge, and finished his strictly professional 
studies at Rome. He served as priest both on the 
Continent and in Ireland, but was soon absorbed 
into that literary element in which his genius 
naturally breathed more freely. While not yet 
thirty years of ago he was in 1834 a contributor to 
lraser’s Magazine, under the brilliant editor: hip of 
his countryman, Dr. Maacixy. In the character of 
Varun Puovr, parish priest of Watergrasshill, not 
far from Cork, he wrote the series of papers, so 
well-known for their fine krish humour, their 
keenness of wit, their varied and even recondite 
scholarship, and above all, for their frequent out- 
burst of song. One of the most amusing of the 
papers was that entitled ** The Rogueries of Tom 
Moore,’ an exceedingly clever, and withal good- 
humoured attempt to persuade the reader that many 
of Moore's finest melodies were translations from 
Prour's Latin or Greek or French or Italian 
originals. The deception is kept up with all the 
plausibility that a genius akin to Moorn’s, and a 
scholarship even superior in some respects, can 
effect; and the re ader is constantly divided between 
a sense of the fun of the thing and an admiration of 
the true poctic feeling and of the singular mastery 
over the idion’ and metrical forms of so many 
languages that the parish priest displays. ‘The ver- 
sion of the “ Groves of Blarney” in Latin, Greek, 
French and Italian is as signal a feat of scholarship 
as any contained in the ** Arundines Cami,” and the 
the translation into Latin of * Green grow therushes, 
O,” ** Judy Callaghan,” and other famous songs, 
both Scoteh and Irish, will always remain conspicuous 
as monuments of learned pleasantry. But it is not 
in translation only that Provwr excels. His original 
are worthy of the best 
song- writers ancient or modern, and in the exqui- 
sitely tender and musical * Bells of Shandon,” as 
well as in the noble Alcaic ode on the mission of 


lyrics in various languages 


Loyona, he has shown a genius akin to that of 
Burns or Bérnancer on the one hand and of Horace 
on the other. Probably no man of this century was 
more familiar with these princes of lyrie poetry than 
Prout. He was never tired of translating the songs 
of the one into the language of the other, and in his 
hands this was not the mere process of literary 
decanting that it so often is even in those of pro- 
fessod classical scholars—not the mere pouring of 
new wine intoold bottles, so often exemplified (with 
the well-known disastrous results) in the “ Arun- 
dines Cami” and “ Anthologia Oxoniensis"—but a | 
genuine reproduction of all that was characteristic in 
the original, first analysed by the true discrimination 
of the poet, and then reproduced by the master-touch 
of the artist. 

In 1847 he received from Mr. Cuarues Dickens 
the appointment of Roman correspondent of the 
Daily News, and all during that stirring period 
which finally closed in the revolutionary crash of 
1848-9, he kept writing picturesque, amusing, and 
thoroughly well informed letters from the centre of 
he Italian movement. 








Even in his capacity of 
newspaper correspondent he could not keep his 
scholarly or lyrical propensities in restraint ; and in 
his letters are found such verses as the following, 
written when the Austrians, alarmed at the liberal 
policy of the newly-elected pope, had occupied 
Ferrara, to the dismay of the Roman demagogue 
Cicerovaccnio and those of the English residents, 
who were opposed to the ultramontane or legitimist 





party. Extemporised at a dinner held in the Via 
Condotti, in celebration of the Austrians having 
recrossed the Po, they were put into the mouth of 
the Scotch artist, Ronenr Macrnerson, Esq., since 
well known for his exquisite photographs of the 
antique treasures of Rome. 
Tur New GervsaLnemmMe Lrperata. 
Air: Malbrook s’en va-t-en guerre, 
The Germans are gone frae Ferrara 
So ends all their tantararara! 
An “ eagle” is now avis rara 
In Tasso’s poetical town. 
Says the Pope, putting on his tiara, 
To Austria, ‘* You’re drunk, mia cara / 
Bo off from the streets of Ferrara, 
Or else I may fine you a crown! 
Pay the wine-sellers next for the sack ye owe, 
‘¥ou have got the strong place of Comacchio, 
But from that too (says Cicerowhackio) 
We'll bundle you out before long. 
Three rounds of applause my boys, let’s gie, 
For General Field-Marshal Radetsky, 
May he never get wet till he gets key 
To open the Ferrara the strong. 
The Germans are gone from Ferrara 
Tn spite of their tantararara ; 
An eagle is now avis rara 
In Tasso's poetical town. 
Two-neck’'d, double-crowned,dark and dumb bird! 
Thy days are in Italy numbered ; ; 
Pass the Po! from the land of the Lombard 
Try again—it will cost but a crown! 
Subsequently Farner Provr became Paris cor- 
respondent of the Globe, to which up till within a 
few days of his death he contributed a daily letter, 
which was always eagerly read and remarked among 
compositions of its class, for its good information, 
its unflagging pleasantry, ifs apt quotations from 
the classics, and its pure and gracefully flowing 
style. He was perfectly at home in the three 
greatest cities of Europe, and his life was pretty 
equally divided between Rome, Paris, and London. 
With his dapper form, his fine intelligent 
blue eyes “looking sharply over the rims of 
his spectacles,’ and his ecclesiastical though 
careless dress, he was a familiar and ever- 
welcome figure in the convivial haunts of 
London, in Gatienani’s Library at Paris, on the 
sunny promenade of the Pincian, or in the artist- 
thronged interior of the Caffé Greco in Rome. No 
one who ever saw him, certainly no one who ever 
heard him talk or sing his own “ Bells of Shandon,” 
could ever forget him. For (to quote from an 
admirable sketch of him contributed to the Pall 
Mall Gazette by a kindred humourist and scholar 
for whose society he had a peculiar fondness), 
‘‘many elements met in him as in a mayonnaise to 
make a piquant mixture. He was a Jesuit anda 
humourist ; a priest, and a Bohemian; ascholarand 
a journalist ; a wag and a song writer; a Cork man, 
familiar to everybody in Rome; a Roman Catholic 
ecclesiastic well-known in the convivial clubs of 
London. The Sacred College knew all about him, 
and he bandied innumerable  repartees with 
Doveras Jenroip.”’ Such a singular type of the 


j literary character ought not to pass away without 


some recognition of its services or some solid 
tribute to its memory, Certainly a journal like our 
own cannot well be silent on the quiet exit of a song- 
writer who has done so much for the literature of 
Honice, of Burns and of Bérancrr, who has 
proved to ‘‘the pleasant waters of the river Lee,” 
what the Roman lyrist was to the Aufidus, or the 
Scottish poet to the ‘* bonty Doune!” 





OPERATIC CONCERTS. 





The tendency of the day to enhance the result 
and profit of labour by co-operation, evinced in the 
formation of large companies to provide for every 
public want on a scale more extensive than can be 
taken by private enterprise, has already invaded 
the artistic world. In deed, if not in name, we 
have our Art Companies Limited, whose strength, 
by reason of combined capital, enables them to do 





more in the public eye than lies in the power of 
the isolated traders in art whose resources are 
narrower. Last season witnessed the commence- 
ment of a system in concert-giving which this 
season sees prosecuted, and the influence of 
which may one day be to drive a certain clasg 
of speculators off the field. Hitherto there 
have been two separate genera among our 
public singers; there have been the vocalists of 
the stage and the vocalists of the concert-room, 
Connecting links, it is true, have always existed 
between the two races; nor were amphibious 
artists wholly unknown. ‘Thus an operatic singer 
has frequently accepted an engagement on the 
platform, and a concert artist has before now trod 
the stage. These instances, however, were 
exceptional, and went further to prove the rule 
than to break it. When we heard the voice of a 
TreTJENS at some matinée, the pleasure was the 
greater for its rarity: when a RupgErsporrr 
appeared before the footlights one could appland 
the heartier for the infrequency of such an 
occurrence. And if a LemMENns-SHERRINGTON was 
common to both hemispheres and excellent in 
both, she seemed but the link between the two, 
which held up the harmony of creation. As a 
general rule the races were and remained 
distinct. 

But much of this is being altered. People 
have found out that by massing capital may 
be produced greater results. The spirit of 
Companies Limited is everywhere rife. If an 
Aérated Bread Company can turn off a 
greater number of loaves per hour than the 
baker round the corner, how much more art- 
bread can Mr. Gyre supply for the digestion of 
concertgoers, than Signor Smirn or Malle. Jonzs, 
the talented teachers of music! The small giver 
of soirées must plot, bargain and contrive that 
half a dozen artists of his own calibre aid him in 
providing yawning materials for two hundred of 
his patrons. ‘The opera manager has only to 
give the nod, and he fills the platform with the 
best singers in the kingdom. The beneficiaire 
must take his chance of the humours of his 
colleagues; must let them sing what they like; 
must flatter and cajole and weary himself with 
infinite minutie# of annoyance, for the possible 
risk of losing fifty or a hundred pounds. The 
manager on the contrary is an autocrat: he 
says “Sing this,” and it is done; he nec not 
trouble himself about detail, for he has ample 
resources; he need not fret about prospective 
loss, for he is certain of gain. The beneficiaire 
is restricted to the same old round of performers, 
going through the same old round of performance: 
Herr Retcnarprt will sing ‘“‘ You must guess,” for 
him on Tuesday, as he sang it for his neighbour 
on Monday; Mdme. Sarnron will decline to Sing 
the Old Songs on Saturday night just as she has 
declined all the week. The manager, on the 
other hand, knows that the only occasions when 
his artists appeared before were equally to his own 
advantage as now; and that the next concert at 
which they sing will be his enterprise, as is this, 
and as was the last, Nor is the beneficiaire 
worsted alone in the details of management. 
Profit also goes over to his wealthy rival; for 
to him that hath shall be given. The public are 
not long in making up their minds as to which 
entertainment is worthiest patronising — the 
small benefit concert or the great operatic con- 
cert. At one they have a dozen sleepy numbers 
executed by six second and third rate people. At 
the other they have the first members of the 
[talian Opera. They can go home and say to 
their friends, ‘ We have heard Parrr, and Lucca, 
and Vinpa, and Friccit, and SHERRINGTON, 
and Faurr, and Mario;” and can _ thus 
get up the reputation of having been 


to half a dozen operas to have heard so many. 
And thus while the beneficiaire has, with ex- 
haustive trouble and self-humiliation got rid of his 
hundred tickets to indifferent] people who will 
never pay for them, the great manager sees his 
tickets gobbled up by a hungry public who will 
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come willingly, applaud heartily, and go away 
delighted. Under every aspect, thus, the race 
is to the swift and the battle to the strong. 

But what is sport to the boys is death to the 
frogs. These operatic concerts undoubtedly 
benefit art. ‘They foster a taste for the intrinsi- 
cally good in the public mind. They afford excel- 
lent ware, presented in the best style. Notallthe 
Mesdemoiselles of the concert-room concentrated 
would give a Frrecr: not all the Smirns and 
Browns would make a Graziani, who is himself 
by no means facile princeps among his kind. Buthe 
is facile princeps compared with the concert people; 
and if he, how much more his superiors! Thus 
there is better stuff set before the audience of an 
operatic concert than can be set before those of a 
benefit concert; and a better taste is generated and 
art progresses. But as eyery reform ruins some- 
body, so this progress bears hard on the small 
concert givers. It will not affect the large 
musical bodies, which are patronised by their own 
set: the concerts of the two Philharmonic 
Societies, of the Musical Union and the rest do 
not depend on the casual public but on their 
subscribers, and are therefore little influenced. 
But let concerts like that of Mdme. Lucca on 
Monday, and that of Mdme, VinpA announced, 
be followed by others, (as they seem likely to 
be, for does not Parrr come next in natural 
sequence ?)—and we shall see a marked effect on 
the smaller artists. Of course these concerts are 
a managerial speculation, backed by the mana- 
gerial resources, although ostensibly in the name 
of individuals. The smaller artists cemnot cope 
with capacities such as these: they can do nothing 
but suffer. Tlow far the monopoly of the concert 
sphere by the opera manager is fair towards the 
lesser class, is another question entirely. Ab- 
stractively, one may rejoice at a system which 
invests in the cause of art such large capital. But 
in the worldly sense, as one can scarcely credit 
the managers with feelings more exalted in the 
matter than the desire to make as much money 
as possible, one can but feel sorry for those whom 
monopolistic capital is ousting from their sphere. 








HARMONICAL DIFFICULTIES. 





To the Editor of the Orchestra. 
Srr.—You have my best acknowledgments for 
having so fully satisfied the queries I proposed. 
I understand you to explain that the science of 
music is based upon a series of given, fixed 
principles, the full compliance with which, alone 
constitutes perfection in the art. I do not 
however gather, that the untutored ear may 
not be both pleased and satisfied with pro- 
ductions which fall far below this perfect 
standard. 
I, When you say that in language the “word ” 
must be understood both by itself and relatively, 


| wale As a rule do the writings of the principal 
oratorio writers, Hiindel, Haydn, Mendelssohn and 
Spohr answer to this standard, for if in this 
respect they stand on a level, how.comes it that 
the writings of Spohr never commanded on the 
part of the popular taste that preference their 
composer idolized ideally? “May I further ask, 
does the ear of professionals correspond with the 
ear of the publicin this matter, or is Spohr the 
favourite with the profession, as undoubtedly he 
is with individual amateurs, though not with the 
general public ? 

IV. To a musical enthusiast there is something 
inevitably repugnant, in reducing musical com- 
position to such a prosaic standard, as you 
indicate when saying, that a composer having 
first learned “ his business”? can then compose at 
any time; for one would fain imagine that that 
which yields so much delighted ecstasy subse- 
quently to hearers, afforded some approximate 
emotion when being composed, to its originator, 
rather than having simply been produced as the 
task of the current hour. 

V. You disclaim the existence of miracles in 
music, but it appears to me that for such a volun- 
tary identification at will, of a composer’s ideas 
with his subject, to be possible, and that, for any 
imposed consideration more material than that 
of pure love for the art—as affording a suitable 
condition for realizing the highest flights of genius 
as the result—would indeed, be but little short of 
a miracle. 

Does master- 
ing the higher branches of a musical education, 


VI. I end with a single enquiry. 


impart a facility for reading music at sight ? 
far as I find amongst amateurs, itis a gift rather 
than an acquirement, and one possessed by 
only a very few. 
readers of music, or do they vary in proficiency 
in this respect, having only the same relative 
degrees of facility for it, after completing an 
ulterior course of study as they enjoyed before 
commencing it >—I am, &e., 


paragraphs. 
When means are limited, and the greatest powers 
of the human mind are brought to bear upon 
them, they must, at some time or other become 
“used up.” 
he shall purify” from Hiindel’s ‘“ Messiah” — 


growing out of a succession of 
sevenths. 





as a condition of its re-acting upon mind, I pre- 
sume this only refers to the fully informed, culti- 
vated mind. 

II. Unable as I am to follow your exposition of 
counterpoint, I am least able to do so, where you 
speak of the ‘‘inevitable decay” that follows the 
attainment of the culminating point of perfection. 
Does any great composer afford an illustration of 
this unhappy lapse, or does language present 
any parallel with music in this, as in other 
respects ? 

III. You surprise me when speaking of a person 
being taught to write oratorios. Surely this 
teaching must after all be a matter extremely 
subsidiary to the possession of an original genius 
for the work. The apparently well-nigh divinely- 
inspired identification of the composer's musical 
text with the inmost spirit of the subject-matter 
under illustration, must surely spring from some- 
thing higher than mere technical rules insisted 
on in the lecture room, howeyer much these may 
essentially aid the gifted mind whose conceptions 
are thereby raised to the standard you designate 








as both doing right, and doing right in the best | degree.—Ep.] 


So 


Are then professionals good 


April 11th, 1866. T. W.S. 


[We have divided this letter into numbered 


No. I. needs no remark. No. II. 


Take for example, the chorus ‘And 


formed on a rolling passage of semiquavers 
suspended 
Everything that could be done with 
this mechanism Hiindel and Bach did, and so 
exhausted the means. Anyadvanee of thought 
and skill in this thing is impossible, and imitation 
is decay and death. III. Genius consists of three 
things—perception, combination leading to crea- 
tion, and heroic endurance—the latter flowing 
from and re-acting upon the spirit. Great 
composers stand by themselves, as indeed does 
every composer. Spohr was never taught to 
write oratorio, and tells the world how he qualified 
uimself for the task. The general world was 
astounded, the artistic world laughed. IV. 
Intense delight follows instantaneous grasp and 
conception, and this feeling is reproduced in the 
auditor. Itisa thing of beauty, and therefore a 
truth, and has aright to live inthe world. It 
springs from spirit and breathes from art. Had 
the artist no power, the thought would never 
have been held, and embodied inform. V. The 
paragraph is foggy, but it is the artist’s passion 
to subdue the will, and then to bring all things 
under that enbjection. VI. Reading at sight 
requires quick perception—clear understanding 
of the order of musical composition, power in 
manual mechanism, and constant practice. 
Clementi would not play an ordinary dance at 
sight. Liszt goes in at all print. It is a com- 
bination of reading, writing, and oratory; not 
common, and varying in every possible way and 


THE NEW THEATRE. 
The new theatre in Holborn to which the eyes 
of the dramatic world have been for some time 
turned, promises shortly to be an accomplished fact. 
Mr. Sefton Parry is the adventurous entrepreneur, 
whose scheme it is to provide a house of entertain- 
ment for that large district lying between the 
Princess’s and City theatres in one direction of the 
compass, and the Strand cluster and Sadler's Wells 
on the other. Mr. Parry is a man familiar with 
theatrical undertakings all over the world, and he 
brings to bear on this venture the light of a large 
experience, 
The spot selected by Mr. Parry for this spirited 
undertaking is situated on the north side gf Holborn, 
a few yards west of Chancery-lane. The principal 
front faces the street, and will be decorated in a 
plain but handsome style, not of course attempting 
to compete, in point of architectural pretension, 
with the gigantic caravanserai almost immediately 
opposite, but still a very decided improvement wpon 
the very much less than mediocrity at present the 
solitary characteristic of Holborn architecture. 
The whole of this front will be devoted to the 
principal entrance to boxes and stalls. Mr. Parry has 
consulted the comfort of his patrons, and the dress 
cirele will be absolutely shut off from all the 
disturbance and draught of the lobby. It will eon- 
sist of six rows of chairs, each about three feet six 
inches by two feet six inches in size, and with ample 
room in front for the comfortable disposal of the 
lower limbs, so sadly * put upon’ in some of our 
older theatres. Of these six rows four only will be 
under the upper circle, the two front rows projecting . 
into the body of the theatre, after the fashion of 
the French balcon, so successfully adopted at the new 
Adelphi Theatre. Another great improvement in 
the dress circle is the small portion it oeeupies in 
the front of the house, extending only along that 
portion directly facing the proscenium, so that every 
person, in eyery part of it, will have a full and 
clear view of all parts of the stage without the 
slightest fear of a stiff neck or an aching back, 
The remaining portion of the grand tier will be 
oceupied with private boxes, that on the left-hand 
side of the stage containing four boxes, and that 
on the right of the stage three, the centre one of 
tuese latter being a double box, and devoted to the 
use of Royalty. The Royal box is also accom- 
modated with a private stairease and a special 
private entrance in Brownlow-street, an arrange- 
ment equally convenient to the Royal personages 
themselves and to the rest of the audience. 

The seats of the boxes will be well stuffed and 
roomy arm-chairs, and so placed that the chin of 
the spectator will be a little above the level of the 
pit, so as to avoid all necessity for inconvenient 
craning in order to get a good view of the stage. 

The entrance to the pit will be from Brownlow- 
street, and will consist, as in the case of the princi- 
pal entrance in Holborn, of a handsomely decorated 
stone hall leading to a conservatory, and thence on 
a level into the pit. This entrance will be divided 
into two parts, the other half being devoted to the 
accommodation of the gallery audience, whose 
places will be reached by a flight of stone steps 
similar in construction to those appertaining to the 
dress cirele, though of course of somewhat less 
elaborate design. ‘There will be an opening from 
this staircase on to the grand tier, available as an 
additional means of exit in case of fire, or for any 
other ptrpose of necessary communication. The 
gallery, like the pit, is of great size, though, like the 
pit again, it appears from the body of the house to 
occupy less rather than more than its ordinary pro- 
portion of space. 

Like the dress circle, the upper circle and gallery 
occupy only the centre of the theatre, the sides of 
the upper tier, commonly known as the “slips,” 
being in this instance partitioned into private boxes, 
approached, as we have already said, from the 
dress circle by the same staircase which leads down- 
wards to the stalls, Perhaps, however, the term 
“private boxes” is not exactly the proper one for 
use in this case. These boxes will be so far private 








that they will be partitioned off sufficiently to con- 
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fine their capacity to the party of four persons for 


whic 


h they are intended. The partitions, however, 
will not, as is Commonly the custom in such cases 
be carried right up to the tier above, so to shut 
the boxes completely in, but will rise only to the 
height of about four feet, thus throwing the uppe: 
portions open throughout, and allowing their oceu- 
pant both to pe and to be een without obstrue 
tion. 

Behind the eurt the t ill be ne 
less complete. The sta of od , having 
an opening to the front of 28 feet ul between the 
wings of rather n t 0 feet, with a total depth 
of nearly 6O fee fordit mp! pace for any 
amount of thrt nie display so essential to the 
anecess of a modern pir [t will contain five pairs 
of grooves with flats nineteen feet six inehes in 
height, tl me ne floor being at a depth of 
twenty-two feet below the stage, and the flies at the 
same height above it, so that on oceasion a pair of 
flats can be either sunk or taken up without any 
diffieultv. Great attention is being given to this 
most important part of the building, the construction 
of the atrm he ne most elaborate, and affordine 
opportunities for seenie effects to an extent hardly 
equalled and certainly not surpassed by any theatre 
in London, It may be interesting to learn that 
under the back part of the stage is real well of 
unknown depth, which will of course be cover d in, 


but which, she id all ordinary ensations fail, might 
possibly, at the rapid rate at which theatrical taste 
is advancing, be mad pr ctically available. On the 
left-hand side of the stage is the property-room, and 
at the back the green-room, property-rooms, &¢., all 
very comfortably arranged, though, from the limited 
extent of the ground to be built over, of the same 
diminutive style of architecture peculiar to thi 
description of apartment. The stage door is at the 
back, and opens close opp. ite to the end of Bedford 
row, and quite at the back of the premises is a small 
house, purchased by Mr. Parry with the remainder 
of the property, and destined to supply offices, trea 


Lnipe-¥e , &e. 


sury, extra cir 

It i expected that the theatre, which is 
rapidly toward 
for the 


formally opened on the f 


om 
advancing 
almost 
’ will be 
<t September with 
sensation drama by Mr. Dion Boucicault. 


completion, and is already 


rip decorators and scene-painter 


irst of me 


fh new 





FASHIONABLE & MUSICAL ARRANGE. 
MENTS FOR THE SHEASON—1866. 





Master Richard Coker’s second Concert, St. James’s-hall, at 
half-past 8 o’clock 

E. Pauer’s Matinée Musicale, Hanover-square Rooms, at 3 
o'clock 

The Hon. Lady Nugent's ball. 

Mrs, Caledon Alexander's ball. 


Mr 


Mrs. Gathorne Hardy’s second dance. 
Saturday, 2nd. 
Mr. Walter Macfarren’s second Pianoforte Recital, Willis’s 


Rooms. 
Publie Rehearsal, new Philharmonic Concert, St. James’s Wall. 
Mr. Lawler’s fourth Afternoon Concert, Willis’s Rooms, at 
1. 


The Countess 


8 o’cloc 


Frances Walidegrave’s evening party. 


Monday, 4th. 
Herr Engel’s second Harmonium Recital, Collard’s Rooma, 
Mr. Harold Thomas’ Morning Concert, Hanover Square Rooms. 
Miss Mina Poole’s Evening Concert, Hanover Square Rooms. 
Mr. and Mdme, R. Sidney Pratten’s Matinée Musicale, Beet- 
hoven Rooms, Harley-street 
Mr. Paque’s Matinée Musicale, at 24. Belgrave-square, 
fon. Mrs. Grey's first Dance, at St. James's Palace. 
Mrs. Robert Gosling’s Concert. 
Juvenile ball at the Mansion ILouse. 


Tueaday, 5th. 

Musical Season.—Fifth 
James's Hall, at half-past 3 o'clock, 

State Ball at Buckingham Palace. 

Miss FE. Clinton Fynes’ Concert, Tuesday evening, Hanover- 
square Rooms, at 8 o'clock. 

Dinner at Willis’s Rooms to present Captain Maury with a 
tes 


St. 


Union, twenty-second 


2 
o 


Matinée, 


timonial, 
Wednesday, 6th. 


Royal Botanie Society. General Exhibition. 

Court at Buckingham Palace. 

New Philharmonie Concert, St. James’s Hall. 

Miss Rose Hersee’s second Morning Concert, Collard’s Rooms. 

Ball at Fishmongers’-hall, 

Sir Thomas Waller’s Ball. 

Mrs. Sandford’s dance. 

Madme. Sainton Dolby’s Ballad Concert, St. James’s-hall, half- 
past 2 o'clock. 

Thursday, 7th, 

Miss Agnes Zimmermann's third Pianoforte Recital, Hanover 
Square Rooms. At 3. 

Signor Campana’s Annual Grand Matinée Musicale, Dudley 
House (by kind permission of the Earl of Dudley). 

Mr. Oberthur’s Morning Concert, Willis’s Rooms. 

Ifon. Mrs. Grey's second Dance, at St. James's Palace. 

Mrs. Naylor Leyland’s first Dance. 

Mrs, Foster's Ball, at 38, Chesham-place. 

Mr. W. T. Wrighton’s Evening Ballad Concert, at Hanover- 
square Rooms, 

Prince Alfred to receive the Freedom of London at Guildhall. 

The Countess Vane's ball. 


Friday, 8th. 


Mr. Cusins’ Annual Grand Morning Concert, Hanover Square 

Rooms. 

Grand Orchestral Concert, for the benefit of the Brompton 
Hospital for Consumption, at St. James's Hall, half-past 
8 p.m. Gounod’s ‘ Ulysses;” Mendelssohn's ‘* Midsum- 
mer Night's Dream,” 

Mr. Charles Hallé’s third Beethoven Recital, St. James’s Hall. 
8 o'clock. 





MAY. 
Saturday, 26th, 
Celebration of Her Majesty the Queen's birthday. 
Mr. ©. Gardiner's Matince, Hanover Square Rooma, 
Mies Ellice Jewell's Morning Concert, Beethoven Rooms 
Mr. Lawler’s third Afternoon Concert, Willis'’s Rooms, at 3 | 
o'clock 
Grand full dress Dinners by the Ministers and Officers of 
State 
Mrs. W. FE. Gladstone's Assembly. 
Duke and Duchess of Wellington's assembly 
Monday, 28th. 
Philharmonic Society, fifty-fourth Season,—Sixth Concert, 


At 8 o'clock 


Hanover Square Rooms 
Mdine. Puzzi's Morning Concert, Hanover Square Rooms 
Mr. Sims Reeves’ Benefit Concert, St. James’s-hall, at 8 o'clock. 
Lady Anson's ball 
The Countess Poulett’s Evening Party, 

Tuesday, 20th. 
Ascot Race 
Mr. Gatho 


s commence 


ne Hardy's dance 


Wednesday, 30th. 
Miss Ellen flogarth’s (Mra. R, 
James's Hall 
Miss Stabbach'’s Evening Concert 
Mr. W. HL. Eayres' 
o'clock 
Lady Cranborne’s party 


©, Roney) Annual Concert, St. 
Hanover Square Rooms 


Matinee Musicale, Collard’s Rooms, 


Thursday, 81st. 

The Ascot Cup Day 
Loudon Glee and Madrigal Union fifth Afternoon Concert, St 

James’s-hall, Piccadilly. 

JUNE 
Friday, 1st. 

Mr. Charles Hallé’s second Beethoven Recital, St, James's Hall, 

3 o'clock. 
Miss Burdett Coutts’ Banquet and Concert to meet their Royal 


Highnesses the Duchess of Cambridge and the Princess 
Mary of Cambridge. 


at 3) 


Lady Howard's Dance, postponed from the 21st inst. 
| The Countess Frances Waldegrave’s second evening party, 


Saturday, 9th, 


| 
I.R.1. the Princess of Wales's Second Drawing Room. 
Mr. Lawler’s 5th Afternoon Concert, Willis’s Rooms. At 3 
o'clock, 
The Wandering Minstrels’ and the Moray Minstrels’ Grand 
Evening Concert, Hanover-square Rooms, 


Monday, 11th. 


| Mdlle. Mathilde Martin’s Matinée Musicale, Hanover Square 
| Rooms, 3 p.m. 

Philharmonic Society, fifty-fourth Season.—Seventh Concert, 
| Hanover Square Rooms. At 8 o’clock. 

Mr. Kuhe'’s Grand Morning Concert, St. James's Hall. 

| Madame Anichi Scalia’s grand Matinée Musicale, at Cromwell 
House, South Kensington, by the kind permission of Mr. 

and Mrs. Freake. 
Frederick Archer's Matinée Musicale, Willis’s Rooms 
8 o'clock. 
Marriage of her Royal Highness Princess Mary with his 
Royal Highness Prince Teck. 

Mrs. Washington Hibbert’s second dance, 


Mr. 


} Tuesday, 12th. 
M. Francesco Berger and Mdme. Berger Lascelles’ Morning 
Concert, Hanover Square Rooms, 
| Mr. Golilberg’s grand Matinee, at 24, Belgrave-square, hy the 
| kind permission of the Most Noble Marchioness of Down- 
shire. 
Mr. Charles Fowler's Morning Concert, under the patronage of 
their Royal Highnesses the Duchess of Cambridge and the 
Princess Mary of Cambridge and of her serene Highness the 
| Princess of Leiningen, at No. 1, Stratton-street, by the kind 
permission of Miss Burdett Coutts. 
Mr. J. F. Barnett’s Evening Concert, Hanover-square Rooms. 
Mrs, Naylor Leyland’s first dance. 


— 
Wednesday, 13th. 
Musical Society of London, eighth Season.—Fourth Concert, st, 
James's Hall, at half-past 8 o’clock. 
Mr. Deacon's Matinée, Hanover Square Rooms. 
Herr Lehmeyer’s Grand Annual Morning Concert, Collard’s 
Looms. 
Miss Burdett Coutts’s Dining and Musical Party, to meet her 
Royal Highness the Duchess of Cambridge. 

Thursday, 14th. 
Horticultural Society, Special Show. 
Miss Palmer’s Annual Evening Concert, St. James's Hall. At 
8 o'clock. 
Mr. W. T. Wrighton’s second Evening Ballad Concert, at 
Hanover-square Rooms. 

Friday, 15th. 

Miss Rosa Brinsmead and Miss Fanny Armytage’s third Matinée 
d'Invitation 4, Wigmore Street, Cavendish Square, 
Mr. Charles Hallé’s fourth Beethoven Recital, St. James’s-hal). 
3 o'clock. 
Signor Arditi’s Annual Grand Morning Concert, Her Majesty’s 


Theatre. 
Saturday, 16th. 


Walter Macfarren’s third Pianoforte Recital, Willis’s 
Rooms. 

Public Rehearsal, New Philharmonic Concerts, St. James's 
Hall. 

Mr Tawler’s sixth Afternoon Concert, Willis’s Rooms, at 3 
o'clock, 


Mr. 


Monday, 18th. 
Her Majesty the Queen’s sixth court at Buckingham Palace, 
Mr. Ganz’s Annual Grand Morning Concert, St. James's Hall, 
2 o'clock. 
Crystal Palace, Metropolitan Society’s Féte, President H.R.H. 
Prince of Wales. Signor Ethardo will appear. 
The Grand Caledonian fancy dress ball at Willis’s Rooms. 
Tuesday, 19th. 
Musical Union, twenty-second Season.—Sixth Matinée, St. 
James’s Hall, at half-past 3 o’clock. 
H.R.H. the Prince of Wales fifth Levée. 
Wednesday, 20th. 
Miss Kate Gordon's Matinée Musicale. 
Last Concert of the New Philharmonic, St. James’s Hall. 
Mr. W. T. Wrighton’s Morning Ballad Concert, at Hanover- 
square Rooms. 

Thursday, 21st. 
Lady Charlotte Watson-Taylor’s dance. 

Friday, 22nd. 

Charles Hallé’s fifth Beethoven Recital, St. James’s-hall 
At 8 o'clock. “nvA? 
Mdme. Oury’s Matinée Musicale (by kind permission)’ at the 
residence of Mrs. Leo Schuster, 49, Eaton-square. 
Mr. Ellis Roberts’ Grand Evening Concert. 


Mr. 


Saturday, 23rd, 

Rose Show, Crystal Palace. 

Monday, 25th. 

Loyal United Friend’s Féte. Signor Ethardo will appear. 
Philharmonic Society, fifty-fourth Season.— Eighth Concert, 
Hanover Square Rooms. At 8 o'clock, 


Tuesday, 26th. 
Musical Union, twenty-second Season,—Seventh Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Lady Charlotte Watson-Taylor’s second dance. 
Herr Béringer and Herr E. Schubert’s Morning Concert. 
Wednesday, 27th. 
Herr Engel's third Harmonium Recital, Collard’s Rooms, 
Mr. Benedict’s Annual Grand Morning Concert, St. James’s-hall 
Thursday, 28th, 
Horticultural Society. Rose Show. 
The eighth Annual Grand Archery Meeting, Crystal Palace’ 
First day, 
Friday, 29th. 
The eighth Annual Grand Archery Meeting, Crystal Palace. 
Second day. 
Mr. Gharles Hallé’s sixth, Beethoyen Recital, St. meee} 
At 8 o'clock. EA i 
rai 


al 


JULYY D 
Monday, 2nd, 


Monday Popular Concerts, Directors’ benefit, St. Jantes'’s Hall. 


Tuesday, 3rd. 
Musical Union, 22nd Season. 8th Matinée, St. James’s Hall. 
At half-past 3 o’clock. 
Wednesday, 4th. 
Royal Botanic Society. General Exhibition. 
Miss Rose Hersee’s third Morning Concert, Collard’s Rooms. 
Friday, 6th. 
Mr. Charles Hallé’s 7th Beethoven Recital. St. James’s Hall. 
At 3 o'clock. 
Saturday, 7th. 
Dramatic College Féte, Crystal Palace (first day). 
Monday, 9th. 
Dramatic College Féte, Crystal Palace. 
Friday, 13th. 
Mr. Charles Hallé’s 8th Beethoven Recital. 
8 o'clock 
Grand Morning Concert, Royal Italian Opera House, Covent 
Garden. 


Second day. 


St. James's Hall, 





The Countess of Dartmouth’s first dancing party, 
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NEW COMIC SONGS, | 
SUNG EVERYWHERE. | 
serene ee: 280% an | 





| 
THE MAN AT THE NORE! 
A NORE-RIBALD TALE. 
By the Author of ‘‘ Ka-Foozie-Um.” 


Qe 
os. 


Price 





ApUMBRATIVE DisQuIsiTion BY THE CriTicAL COMMENTATOR, 
—In this narrative the Man at the Nore commences with a short 
sketch of his parentage in terms which imply his Nore-man 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended to the 
lamps at Eddystone : a circumstance which ought to de-light’us. 
In earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his snit, won her fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic and hy- 
brid. Shortly after his birth our hero was entrusted with his 
present charge—that of attending to the Nore Light: a duty 
neither trivial nor’ light in character. It was at this post that 
he met with the adventure which forms the subject of his 
narration. One evening, pursuing his nautical or Nore-tical 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- 
ed ; also with the fate of our hero’s two sisters, who appear to 
have been a sealy lot. The aquatic parent concludes by re- 
counting the uncertain dangers of the deep and the firmer 
terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, lest its peril he learned to his coast. The 
moral of the story is that though ’tis hard to give the fin 
where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid’s tale is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite’ un. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 33s. 





A grand historical and heroic ballad, descriptive of the 
manners and customs of the warlike Highlanders, and showing 
how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; 
when fortresses crowned the feudal heights, and there were few 
delights beyond fighting. Describing how ‘ Fairshon swore a 
feud”—and so would you have sworn if youd had as much 
cause. Relating how he marched against the foemen in a 
foamin’ rage, and how his army deserted him for a fo’-rage. 
How he sounded the slogan previous to commencing the slogging. 
How he donned the kilt and came to an open breach. How he 
encountered his hereditary enemy and made a few remarks on 
the occasion. His standing grievance ana his sat-ire. How the 
haughty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
drop prevented him from whetting his clay-more. How he fell 
low, poor fellow !—and became in Shakespearean phrase, ‘food 
or worms, brave, pursy.” His character among his contem- 
poraries. BioGRarHical Note : The ancestorsof this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alcholic stimulants, from the pre-historic Usquebaugh to 
that more recent discovery of Kinahan entitled LL., a fluid two 
cll known to need particularisation. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 





Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and convietion of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little bo(l)s’tring; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter's love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
18 not found square, hew the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here ; how his 
bills becoming jue he j-ily fled ; how the phantoms of the lovers 
walked the scene ; how they tock a ghost-turn, and how the 
story goes-sternly to a conclusion, 


“ The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered ; it kept the audience in a perpetual titter, and was 
neored,” —Staffordshire Sentinel. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 







‘) 
IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN) PRICE, must 
ensure universal approbation, and defy competition. 
Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxgs containing one gross each 
with label outside, and the fac-simile of his signature. 
At the request of numerovs persons engaged in tuition J. G 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable for the various kinds of writing taught in 
schools. 
Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 


PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 
W. J. KE. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired. taken in exchange, &c. 


{RAUDULENT TRADE MARKS.—By special 
appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs, Broadweod 
and Erard), Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London, 





/ 





VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND, 

(VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 


Price 2s. 6d. Eacn. Post free for Fifteen Stamps. 





CRAMER & CO.,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


NEW SONGS 


BY 


SIGNOR F. LABLACHE, 





8. d. 
““ CoaneJe Veux,”: ‘' The With” 4 ccsccenpesbocwes: ® 0 
a. eee oe neowee ae 
* Ah Nelle Notti” obre nae . oe . 26 
EINE. is 6s 04a ae sa:00 . . « 2 
* Pet Marjorie ” S465 NENG 6008 3 iwWitecss B® 
‘When Twilight Shades ” oko hh diaceovwen ae & 
* Willow by the Wave” eee cocccccccorece & O 





Cramer & Co. Limited, 201, Regent Street. 


y seis AND VIOLIN MAKERS. 
On the Ist of March was Published 
A DICTIONARY of the GREAT ITALIAN ARTISTS, their 
Followers and Imitators to the present time: with Essays on 
their characteristics, qualities, tone, value, classification, &ec. 
By J. PEARCE, Jun. Price 3s. 6d. 
London: Lonemay & Co, 








For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German | Spanish and 
Russian | Italian Latin other origins 
Price 1s, Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nisset & Co., and Hamitton & Co, 


NEW COMPOSITIONS 


WILLIAM GHARLES LEVEY. 








ws. 
RORY OF THE GLEN. Song ...... 8 O 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
ye: ile BARLEY OPS Le dorsived. wee BO 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
DOOM. sevcasesctsspresneese ae it «ee ae © 





Craner & Co, Limited, 201, Regent-street. 


NATIONAL MUSIC. 


HAPPELL'S (W.) Porutar Muste or THE 
OtpEN Tivk: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National) Musie of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J. A. Macfarren. In 2 Vols. Roval 
8vo, price 42s. Or in Seventeen parts, each 3s, ; 


CP Le (W.) OLtp TENeusu Dirrizs, 
J selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarven. Folio, 
Net, 21s. —Ditto, tine edition, 4to, 10s, Gd, Ditto, half bound 
morocco, gilt edges, 15s 


woos NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Frxtay Duy, T.M. Mepie, J.T. 
Sunexyg, and H. Kb. Dinpix, In three volumes, cloth, 21s , or 
the three in one, half-bound, gilt edges, 21s, and 25s. ; elegant 
bindings, full bound morocco, 31s. Gd. 84s, 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grorgr Farqvmar Graname, 
Author of the article “Music” in the seventh edition of the 
** Encylopedia Brittanica,” 
THE SONGS WITHOUT THE WORDS, 
Introduction by Groner Fanqvuuan GRrauame, 
THE DANCE MUSIC. One volume, s. Being the 
Cowplete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel 
Strathspey, and Reel. 


\ OORE’S IRISH MELODIES. — With New 
1 Symphonies and Accompaniments, and Edited by @. A, 


MACFARKEN. In one volume, full Music Size, 21s, ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s, 


) 


One volume, 7%, 


? 


Caamer & Co. Limited, 201, Regent-street. 


REICHARDT’S NEW SONG, 
“The Haunting Thought.” 


Price 3s. 











Illustrated, 





OPINIONS OF THE PRESS. 


_ ‘Herr Reichardt was rapturously encored (at the Saturda 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting ‘Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius,”— 
Glasgow Ierald, 





CRAMER AND CO. LIMITED, 


201, Reagent Srreet, Lonpon, W. 


GOU NO D.—QUATRE ROMANCES 
SANS PAROLES. 38s. each. 
No. 1. La Pervenche, No, 2. Le Ruisseau. 
3. Le Soir. 4. Le Calme, 
CRAMER & Co. Limited, 201, Regent Street. 
REN E.—Govunop’s Great Opera (Reme pe 
Sapa), as performed at the Crystal Palace, now ready. 
Libretto by Henry Farniz. Vocal and Piano (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 
Cramer & Co, Limited, 201, Regent-street. 





66 HAs thou seen the young day blushing?” 
: The delicious romance in Gounod’s ‘ Inens,” as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 
Cramer & Co, Limited, 201, Regent-street. 


Handmaids of Irene,”’—The vociferously 
encored dialogue Chorus from Gounod’s ‘ Iaene,” 
for female voices, Price 2s, 6d. 

Cramer & Co. Limited, 201, Regent-street. 





66 FYAIR the Rose of Love is blowing,”—The ex- 
quisite pastoral melody from Gounod’s “ Ingyz.” 
Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 





66 rmRUMPET Blow!” ‘The grand Chorus, 
always encored, from Gounod’s “ Ingna.” Price 28. 6d, 
Cramer & Co, Limited, 201, Regent-street. 





66 AR greater in his lowly state!” The grand 
F Air for Soprano from Gounod’s “ Ingen,” as sung by 

Mdme. Lemmens-Sherrington, Price 2s, 6d, 

Cramer & Co. Limited, 201, Regent-street, 





6 Bre him forth through the night.” From 
Gounod’s “Inenz.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington, 3a. 
Cramer & Co, Limited, 201, Regent-street, 
HE Procession March, Solo 4s., Duet'ts. Book 
of Airs, by W. H. Catscorr, Sto, os Duet, yd 
Valse, Solo, 2s. Gd. ; Duet, 38. ; Réverie Grientale, ; Caprice, 
: Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisies 
by Kavorr, &c., &c., for Pianoforte, from Gounod’s Grand 
Opera, * [nexs.” ; 
Cramer & Co. Limited, 201, Regent-street, 
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CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Kntitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New Sysrem is offered to the Public under the following 
limitations, viz. :— 
(1.) It is intended for Private Individuals only. 
(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 
(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 
(4.) Music selected by Subscribers cannot be exchanged or returned. 
N.B.—CRAMER & Co. desire to have it clearly understood that their New 
Svstem allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 
SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
25s. if the Music be sent by post ; payable in advance. 























© 1K AM ME B & CO. Limited, 201, Regent-s ee a | \T "ECLAIR. Petite Fantaisie. CROISEZ. yon. Vocal Valse, in C and B. ARDITI. 3s. 
ve ntly published the subjoine ~ ci omMpo 4 28. Gd. 

Vocal and ee tre me ntal Ail s ent at bali pric 10 LAU? OM A-@ 5-60-—Dotite-Bantaine po Arditi’s Valse, arranged for dancing 

G YOLD AND GRAY. Song G ou NOD. 3s. BER NHOFF, 2s. a by GODFREY. 4s. 





| adenine Petite Fantaisie. CROISEZ. BUGLE GALOP. F. DAWSON. 4s. 


2s. 6d — - 
ALSE PAR CHOPIN. Duet for 
Harmonium and Piano. _FRELON. 6s. 


Gf UbIES FOR 8ST er Part I, of the above 


Have ISL CAROL. Mor Pianoforte. NOLLET. | 
43 


rE PRE EANCE.“LINDPAINTER, 3 | MOE Petite Fantaisie. CROISEZ. 2s. 64. 














i ) SALUTARIS,. Chorus. GOUNOD. 3s. \I? ARINERS’ “WE ILC (OME HOME. “Vocal duet 
aiateaeniniaa , —— XPRESSION> Part IL of 
AYE VERKUM. Chorus. GOUNOD. 33s. |! IS MAY. Part-song. MACFARREN. 3s. the above 8s. 
: eee iat atin QOUVENIR DE ST. LEONARDS. Polka. 
GILVERY LIGHT. Serenade, OF FENBACH. > OCK ME TO SLEEP. Song. J. BARNETT. FELDER. 8s. 
b bs. es MASsackE OF MACPHERSON. Comic 
Song. BON GAULTIER, 3s. 





Fp eBiAs.- Sacred Drama. GOUNOD. Voice px Idyll pour Piano. SEELING. 3s. 


and Viano complete, 5s. net. 


Boeveuer o of AIRS on GOUNOD’S “IRENE.” 

















| * Qabedeh 22 RU = Sesor seers. QONNAMBULA. “Piano duet. DE VILBAC. CRAMER. 58. 
, aooahae | Mae 38, eerie OUVENIR DE BATH. Polka. FELDER. 
pear Sees a (PoOUsOURS 4 OL. Reverie. FELDER. 3s. a Si sufi 4) vot att 
EN JOHNNY COMES MARCHING = . deh ith! EES A BICHE AU BOIS. Piano. 
1 hana a ; ‘ued Valse, C. GODFREY. 4, 4______CBERNSDORFF. 
PD LAULIFUL ISLE OF THE SBA. nate ~ _| DHINE WINE LANCERS. C. GODFREY. 
B THOMAS. 38. = , }i- ATHER OF LIGHTS! Sacred Song. R 
rp MAN AT THM NORES ARTHUR Ww ALLA Se allaaalenehiteaaites yrs cae Wadena, ~ Reverie. ASCHER. 
LLOYD'S New Song. 3s. ; ; : Mi AY-FAIK GALOP. C. GODFREY, 4s. \ 43. 
WHE MARINER'S DAUG HTE R.  Cavatina. | 4 ee ee ee — —— . : 
| , R's Dal (eum HOVE alin GOUNOD— aw. BETELEREM. Carol. | Solo, 3s.; Chorus, 4s. 





C (PRICE VILLAGEOIS. NOLLET.” 4s. yABYLON'S “WAVE, Solo, 3-7 Chuora, ts. 
J B GOUNOD, 


| A BACCHANTE, Piano. NOLLET. 3s. 
, ah sarnorak 
| Post-HORN SONG. K@NIG. 3s. 


7 hes “Quadrille on wen u Airs. wage ews 
___CALLOOTT. 4s. yee SEN OF THE ISLES. Quadrille. 

N OR A. New Valse. GODFREY. “(On | Q C. GODFREY. 4s. 

Tara’ 


s Halls.” Solo or Duet, 4s. -- singe 
ILIAN. Valse. CALLCOTT. 4s, 
pyre SINGING BEFORE SAUL. In D, TL oe " 





{ on™ ™ LM (LUTHER'S). For Piano. 
SURENNE. 3s. 

















Cand B. BORDESE. 3s pun MUSKETEDR. Song. MEMBRED. Ss. ‘Verh NOTTE A- VENEZIA. Solo or Duet. 
] OTOS WALTZ. METRA. 4s. : VIENNESE LANCERS. WALLERSTEIN. 
i ee Q* PHEE AUX ENFERS. Quadrille. 4s, 
No ALL FORGOT! Song. CH, LORET. STRAUS. 4s. J AY BORD DU  RUISSHAU. Idyll. 
sesniimethen eo : — \ ARCHE FUNEBRE DE “CHOPIN. Duo ; FELDER, 33s. 
G AZZA LADRA. Petite Fantaisie. | 4 for Piano and Harmonium, FRELON. 6s. | \ ERRILY, MERRILY, OVER THE SNOW. 
_CROISEZ. _%. 64. DELAIDA DE BEETHOVEN. Duo for | Part-Song. HATTON. 3s. 





L BARBIERE, — Petite Fantaisie. ie. CROISEZ. | / ; Piano and Harmonium. FRELON. 6a. ? T ADY OF SHALOTT. Piano. FELDER. 
I @) KAFOOZLEUM: ‘I'he Great Comic Song. | La 
2s. 6d. I ‘IFE’S CURFEW BELL: ARDITI. 3s. 
4 











MY VALSE. LEV Ye 
A A gee eer s MODERN FIAPOPOSTS “SCHOOL, FOR \HE FIELDS OF PARADISE. Sacred Song 
. — — " " os ¥ . ER. q STYLE AND RESS . 
VV AVERLEY. Sootch Fantaisie, BERGER. | VE. sryut AND Xr MM. oT cHOrt 








—s_ 


All the above may be obtained wader the Guinea Subscription. 
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Ss 


7% 


28 GUINEA PIANETTE, in Rofewood or Walnut 
42 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 


RAMER & CO. LIMITED 


“ET ON HIRE the following Pianofortes for THREE YEARS, after which, and wirnout 
p43 ANY FARTHER PAYMENT wuATever, the Inftrument becomes the property of the Hirer :— 


Io Guineas per annum, 


15 Guineas per annum. 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame Fyitem, 


vw 








—————w————— 


ww 


VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock, 








v a aaa 


QUARTERLY PAYMENTS IN ADVANCE. 





RAMER’S {3y 


ween 





“_—e 








) 


IANOFORTE 
(he Wetargest in Tt uropn), 





207 & 209, REGENT STREET, W. 





MR. WALLERSTEIN’S 
ORCHESTRE DE BAL. 


Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN. 


(Mr, Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace.) 


Ter Excellence The Countess d’ Apponyi. 
His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire, 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend. 
The Right Hon. ‘The Countess Cowper. 
rT he Right Hon. The Countess Spencer. 
The Right Hon. The Karl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. 
~ road — 7 vy Margaret Beaumont, 
he Rig’ on. The Emily Hankey, 
The Hon. Mrs. Cust. oy ¥ 
The Baroness de Rothschild, 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 
Mrs. Caledon Alexander, 
Mrs. Brinley Sheridan, 


Mr. Watenstzry, encouraged by the great success that has 
attended his efforts during the last six Seasons, to introduce the 
ae and sterling Dance Music of the Continent, and likewise, 
4 conformity with the often-expressed wish of many of his kind 

‘atrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
Whose repertoire will include the most popular English Dange 


Music of the day. 
In order to obtain the best facilities for the jon of the 
— of his po, Mr. Watienstein has established his 
ce at the Music and Pianoforte Rooms of Messrs. CRAMER 


& Co., 201, Regent Street, 


_ With the desire of affordi 
sine a came te re 

om: rs, and of the Messrs, Strauss, MM. 
Lumbye, Gung’l, Fahrbach, &c., Mr. WaA.iersrzin intends 


re cookie hew repertoire at a Matinée Musicale early in 


under the most favourable 
newest and best compositions 


Performers to any number gent to any © the Kingdom 
For : 
eee ne Se. secon Me. ALLERSTEIN, ORAMER 


CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recunt Struzt, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 

RO TA os su '0s-gnicd seren cpap puee guise cenececsesaccen Ue 
Tet RAGE: WAGIOS e500: 00 c0:09:09 00:99 20:00 . 2 
Is FIGURED WALNUT 00 006000 000s cece cece o 28 
Te I ve kicaidercnacsinantidedeseeeesec: Oe 
In Pear TREE, TO RESEMBLE EBONY..........+.+. 28 
In Rosewoop, witH ALBERT FALL...... 4... 06+ 30 
Ix Burk WALNUT, witH ALBERT FALL,,.......... 34 
Ditto, with Trusses AND SHAPED Enps.......... 88 
In POLLARD OAK, DITTO ........cccssecescceseee 42 
In Marie And Gotp, Abert Fatt anp Trusses ,. 45 
In Figurep Cepar, WITH Do. Do.........s0e00000 45 
In Ottvze Woop, witn Do. Do........ 45 
In Satin Woop anv Goxp, wits Do. Do. 48 
In ConoMANDEL AND Goxp, witH Do. Do. ....06. 50 
In Ampoyna AND Gotp, witn Do. Do. ............ 52 

[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 

FOR INDIA, Guineas, 

In Sotip ManoGany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........e0e008 45 





CRAMER and Co. Littep have been induced, from the very 
extensive popularity attained by their Prangrres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Prayetrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action, Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct. 





PIANOFORIE GALLERY, 207 and 209, Regent street. 
(The Largest in Europe.) 





4 


THE CHIEFTAIN’S WIFE, 
“A NIT A,” 


BRINLEY RICHARDS. 





The Liverpool Mercury in a notice of the lat 
Philharmonic Society's Concert says :— 


“*Mr. Reeves achieved another triumph in et f Richards 
ballad ‘ The Chieftain’s Wife.’ This song is founded on a tragic 
and deeply affecting incident in the famous retreat of Garibaldi 
across the Apennines, with his beloved wife Anita and afew 
faithful followers. His little band scattered, himself hunted 
down by land and sea, he found a momentary refuge at Rimini, 
where Anitadied from exhaustion. Garibaldi could not stay to 

rform the last sad office of affection, and tore himself from 
ber unburied corpse, which was cared for by the rude pea- 
santry of the district, who scarcely recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this pretty ditty could scarcely fail to gratify those who 
could appreciate a refined vocal effort, and there was a general 
demand for the repetition of the ballad, with which Mr, Reeves 
readily complied.” 

“*¢ Lost Hope’ and ‘ Anita’ are the titles of the new songs, 
both of which were sung by Mr, Sims Reeves, and redemanded.” 
—Morning Post, June 20th. 

“The most remarkable feature of the performances was the 
inging by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 
Anita,’ set by Mr. Brinley Richards, both of which were 
pe Napeatioylty received and encored,”—Jhe Observer, June 

h. 


“A new scena, entitled ‘Lost Hope,’ and sung by Mr. Sims 
Reeves, was also encored with enthusiasm. The same compli- 
ment, moreover, was paid to another song of his, entitle 
* Anita,’ sung by Mr, Sins Reeves, a very beautiful and exprés- 
sive composition.” —/Wustrated London News, June 24th. 

“Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored. The words are very graceful and poetic, and the 
music is sufficiently good to give Mr. Reeves material where- 
upon to employ his unequalled powers of voice and expression, 

1e second is a lament suggested by the death of Garibaldi’s 
noble wife at Rimini, and entitled ‘ Anita.’ The air is patriatic 
and winning to a high degree ; and. sung with the very perfection 
of tenderness by the ed and intellectual artist entrusted 
with its presentation, we could not wonder at the unbounded 
favour which it was received.”—Morning Star, Jun 21s}. 


PRICE 3s, 


ORAMER & CO, Limited, 201, Regent-street, W. 
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STANDARD WORKS. 


a] 
THE MAY-QUEEN. 
A Pastoral, the Words by I. F. Cuorntey 
Composed by WILLIAM STERNDALE BENNETT, Mes. 
Prov. CANtan 

Complete 1 Alxo an Svo. edition, in paper cov is. 5 in 
cloth boards, 6 The favourite songs, ** With th wanes in the 

tree,” and **O, meadow clad,” transposed editions, each 2s. 6d 
Also all the other vocal pieces, printed separately, and various 
pianoforte arrangements by Catcoort, Hote Osnoune, and 
CHALMERS Maeret Also the Choral and Instrumental parts, 
of which lists may be had | 
| 
| 
| 


MOZART'S 12th SERVICE. 


For the Pianoforte, with ad lib.) accompaniments for Flute, 
iolin, and Violoncello, arranged by } 

WILLIAM HUTCHINS CALLCOTT 
In purple cloth boards, as solos, 128. ; as duets, 15s, Accom- 


paniments, 3s. each; or, in Three Books, at 4s, cach, solos ; 6s 
cach, ducta. Accompaniments, Is. each 


LAYS OF GERMANY. 


Voice Edited and arrang vel by 
HUTCHINS CALLCO! 


For ‘Two 


WILLIAM 


CHAMBER TRIOS. 


Viincipally for Female Voices, with Ene 
the most eminent English and Foreign Composers 
in cloth boards, containing 24 ‘Trios, £1 18. each. 

List of Contents, &c., may be had. 


Four Vols 


LAMBORN COCK, ADDISON, & C0., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 


tas” The best Instruments of every description for 
Sale or Ilire. 


AUGENER & CO.’S 
NEW PIANO MUSIC. 


SCOTSON CLARK'S 
" fantasia en popular Airs, 
The ¢ sscntle ‘and “ Saltarelle.” 


KUHE'S 


Serenade Bohemienne,” 
Victoire.” Each 4s, 


” 


**Lendon Streets 


* Patineurs, 
Glissando, 


Each 4s, 


** Bacchanale,”’ and ‘* Marche de la 


KUHE'S 
Regiment,” ‘ Huguenots,” 
** Norma.” Hach 4a, 


“Fille du “Sonnambula,” and 


BOYTON SMITH'S 
‘Auld Lang Syne,” “Orphée aux Enfers,” 
‘Stab. at Mater,” ds, 


SYDNEY SMITH 8 
‘* Hardy Norseman,” ‘‘ Dame Blanche,” and 
Lammermoor.”’ Each ¢ 


L. A. STERN'S 


“Juanita Tarantelle,” solo or duet; ‘Fairy Haunt,” galop 
brilliant Each 4s, 


L. STERN'S 
“Slap Bang Polka,” solo or duet, cach 3s. 


L. STERN'S 


‘Slap Bang Galop,” solo, 3s. 


**Fern Leaves,” 
ach is.; and 


“Lucia di 


SONGS. 


ALEXANDER. 
**What does little birdie say?’ ‘“ Hymn to the Night,” ‘The 
Arrow and the Song,” ‘The Fountain.” Each 2s. 6d. 


SCOTSON CLARK'S 
my child, forget to pray,” ‘‘How dear is home to 
me,” and ** The Sea has its Pearls.” Each 2s, 


L. STERN'S 
‘That little word, ‘Yes !'" sang by Miss Rachel Sanger at the 
St. Janes's Theatre, and nightly encored, Price 3s. Full 
score gratis. 


* Never, 





LONDON: 86, NEWGATE STREET. 


BRIGHTON: 5, NEW ROAD. 


lish Words, Musie by | 


and post free 


YOBERT COCKS & CO’S NEW MUSIC.— 
\ Mr. W. T. WRIGHTON.—List of his most recent and 
popular SONGS, gratis and post free. 


BA) ey ’. WRIGHTON.—The LIQUID GEM, 
4 sung W a wonderful success throughout the country by 
| Madame Lemmens- ‘Sherrington. $s. Ditto for Pianoforte, by 
! Brinle y Richards, 3s. Free for 19 stamps each. 


fy STRANGERS in LONDON.—CATALOGUES 

of MUSIC for all Tustruments, &c., may be had (gratis 
on application, personally or by letter, to Messrs. 
Robert Cocks and Co. New Pianofortes tor sale or hire. 
Quarterly Circulars of New Music (gratis and post free), Ask 
for List No, 15. 


| acme ABT’S NEW SONGS and BALLADS. 
All at Half-Price. 





THEE ONLY I LOVE. 
EVER THINE. 3s. 
3. THE CUCKOO, 3s. 
4. e4--¢ AROON. 
5. O, YE TEARS, 0, 
6 -®. MORNING 


ROBERT COCKS «& CO., 


No. 1. 2s. 6d. 
” 


28. 6d. 

YE TEARS, 3s. 
2s. 6d. 

London: New Burlington- street. 


_—— BADEN BADEN WALTZES, 





jat Windsor Castle, 





by H. T. TILLYARD. 4s. 
Author of Imogene. 
Ose Or THE Best Sets oF THE SEASON. 





New Bur lington- -street. 


Messrs. R. Cocks & Co., 


puE SHILLING MAGAZINE 
No. XITI.—MAY, 1866. 
CONTENTS, 
Phemie Keller. Chapters XXXLX., XL one XLI._ By the 


Author of ‘* George Geith of Fen ¢ ‘ourt, 
Love's Pilgrimage. By William Stigand. 
by Edward Hughes. 
The Stewardship of the 

Poisoned by Mistake. 

Prologue. 

The Great Singers of the Last Century. 

The Desecrated Chancel 

The Little Cripples at Munich. 

A Wintry Landscape. By Evelyn Forest. 

The Wild Fower of Ravensworth. Chapters XL., XLI., and 
XLII. By the Author of ‘‘ Dr. Jacob,” &c. Illustrated by 
Paul Gravy. 

London : 


W ‘ith an Illustration 


National Millions. 
By Astley H. Baldwin, 


ADAMS & FRANCIS, 59, Fleet Street. 


THE, SU YDAY GAZETTE. 
Containing all ei atest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
THEATRICAL, FINE ARTS, 
Clerical, Literary, Naval and Military, and 
Civil Service News; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 





SPORTING, 


Legal, Medical, 





VVENING DRESSES.—Black Net and Tulle. 
4 Messrs. JAY have had specially prepared in Paris, for 


this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fushion and economy in price. 
THE LONDON GENERAL MOURNING W AREHOUSE, 
247, 249, and 251, REGENT-STREET. 
AY'S. 


French Fashion of much 

smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 


tions. 
MOURNING WAREHOUSE, 


M rILLINERY —Tho 
| . 





THE LONDON GENERAL 





SECOND GREAT SALE 


MUSICAL INSTRUMENTS, 


On TUESDAY NEXT, the 29th of MAY, 
And — ring Days, 


14 UPPER SACK VILLE STREET. 
Unprecedented Sale of 

400 SECOND HAND PIANOFORTEsS, 
By Broadwood, Collard, Erard, Kirkmav, Tomkinson, and 
other eminent London makers, 

Harmoniums, Harps, 

Guitars, 

Violins, Violon -ellos, Flutes, 
English and other — "Band instruments, 


Numerous Lots of Fashionable Music, &e, 


OHN BURKE respectfully annonnces that he 
e has been favoured with instructions from Messrs, 
CraMER & Co., to 
SELL BY AUCTION, 
On TUESDAY NEXT, 29th of MAY, and following days 
At the Extensive Premises, - 
14 Upper Sackville-street, 
The Second portion of the surplus stock of 
Pianofortes, 
Musical Instruments, &c. 

Belonging to Mr. Marcus Moses, of Westmorland- street, 
And which has been purchased from him on his 
retiring from business. 

(Removed to the above premises for convenience of sale, 

Comprising 
Grands, semi-grands, grand squares, cottage, and 
cabinet “pianofor' tes, 
By the above mentioued eminent London makers ; 
Harmoniums, harps, guitars, violins, violoncellos, * 
English and other concertinas, band instruments ; 
also, numerous lots of fashionable 
Music, &c. 
~ whole of the above will be on view the day previous 
to sale. 
Sale to commenee each day at Twelve o’clock. 
Auction fees, Five per cent. to be paid by the purcha- 


ser's. 
JOHN BURKE, Auctioneer, 
Great Rooms, 13 Upper Sackville-street. 


RGAN BUILDING.—-E. FLETCHER, from 
London, Organ Builder. 12, Union-street, Ship-street, 
Brighton. 


flutes, 











RGAN.—A very handsome Chamber Organ 
with eight stops to be sold for £60, with pedals, swell, 
&c. May be seen at 295, Kenrisn-town-roap, N.W. 


HE ITALIAN LANGUAGE in relation to 

_ SINGING, LITERATURE, &c.—Professor AGISTINO 

OLIVIERI (late of the University of Genoa), gives lessons at 

home and abroad in this language, singly or in classes. For 
terms, references, &c., apply at 488, New Oxford-street, W.C. 


M iste CRAMER & CO., have lately pub- 
lished the following compositions by FRANCESCO 











PIANOFORTE. 

La Borne Bouche, Valse de Concert. Etoile de ma vie, Mor- 
ceau elegant. A Slumber Song. Consolation. Troisiéme 
Tarentelle. Unspoken Thoughts, book I. Fantasia on Mac- 
farren’s ‘‘She Stoops to Conquer.” 

SonGs. 

Fallen Leaves (Owen Meredith), sung by Madame Berger- 
Lascelles. Wayward Wind, sung by Miss Banks. Don’t whistle 
near the door, sung by Miss Poole. To an absentee (Tom 
Hood). Parted from thy native bough (Amelia B. Edwards). 
Cleansing Fires (Adelaide KE. Procter). Thy way, not mine, 0 
Lord (sacred). Lighten our darkness (sacred), Behold, I stand 
at the door and knock (sacred). 

Vocat ConcerTeEp. 

Amor timido, duettino per soprano e contralto. Quel ruscel- 
letto, terzettino per soprano, contralto, and baritone. While 
stolen moments, duet for tenor and contralto. I might hope 
for comfort yet, ‘two- -part song, for Ist and 2nd soprani. 

Cramer & Co. Limited, 201, Regent-street. 





247, 219, | and 2 251, REGENT-STREET, W. 
T VAR F E' DITAL IA “and TAFFETA 
FLORE : , Se eee Black Fabrics are for dinner or 


eveniug wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any ananity. 


THE LONDON GENE RAL MOU RNING WAREHOUSE, 
47 » 200, ana 251, REGENT-STREET. 


ENGLISH SONGS. 


Onn 








NE W 





s. d. 

SWEET WIFE OF MINE .......... J. L. Hatton 3 0 
$; AND THE BELLS . cooce ee 8.6 

TY » heer = y L. Hatton 3 0 
TCHIN o ccencece Ww: J. Westbrook 8 0 
BE THOU NEAR ME 4... - 3 0 
SWEET ELLA . Pi Magnus 3 0 
COME AND MEET ME, “DARLING. . F Berger 3 0 
‘TIS BUT A LITTLE FADED FLOWER ... 3 0 
_ A.M. Smith 3 0 


WEST-WIND, O WEST-WIND ,,. 


LAMBORN COCK, ADDISON, AND CO., 
62 & 63, New Bond-street, corner of Brook-street, W. 
pus “SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 


{TODARES 444rH 
kK) THEATRE OF MYSTERY, EGYPTIAN HALL. 

COLONEL STODARE’S celebrated MARVELS of MAGIC 
and VENTRILOQUISM, as performed by him by command 
before Her Majesty the Queen, Noy. 21st, 
1865, and twice before His Royal Highness the Prince of Wales, 
June 6th, 1865, and March 10th, 1866. The new sensation 
the MAKVEL OF MECCA, the SPHINX, and STODARE’S 
celebrated INDIAN BASKET FEAT. Every Evening ~ Sf 

may 











RSPRESENTATION, 


Wednesdays and Saturdays at 38 and 8. Stalls 
secured in advance at the Box-office, Egyptian Hall, open 
daily from 11 till 5; and at Mitchell’s, Old Bond-street. 
Admission, 1s., 2s ; stalls, 3s. 

“ Almost’ miraculous,”—Vide “The Times.” 


MA66 


First Prize, Leipsic Conservatorium, 1865. 
| i ORTON C. ALLISON’S New Compositions 
for the Planoforte :— 
Le FantOme, Etude romanesque.......... 38. Od. 
Marathon, Marche victorieuse .....----. 48. Od. 
La Fleur de Lis, Valse joyeuse ......... 


London: AucEner & Co., 86, Newgate-street. 
| ANDEGGER’S hep wha My enh 








Wa.0 GRUBBS, «diene wee sisds cousseds ives été . 6d. 

Innamorata d’una stella (in G) . rv . 6d. 

ditto (in B fat) 4 

Se siete buona, come aa bella . . 6d. 
La Luna é bella (in G@) ............0.00- See ‘ 

ditto (in B flat) .......... 28. 6d 


‘Four 1t lian songs, ‘Si siete buona,’ ‘Innamorata @’ una 
stella,’ ‘Io V amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something — and Italian to sing. The second is, perhaps, 
the most Important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best, and this is 
sometimes very good.” —Athenaum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 


Se CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Figen ay &c., at 
{ the reduced duty—viz., from 2s, 8d. to 3s. 8d. per Ib., and China 
‘Teas as usual, at 1s. 4d. Ib., and upwards. Price list t post free. 
Warehouses, No. 9, GREAT 8ST. HELEN’S CHURCHYARD, 
Bishopsgate. 
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